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Editorial

I am delighted to be able to present our fourth Newsletter to appear within twelve months. We have three substantial
contributions in this issue, on manuscripts of works of different genres. Ryugen Tanemura (Tokyo University), a new
contributor, presents a note on the Mrtasugatiniyojana of Sﬁnyasamédhivajra, an as yet unpublished Buddhist tantric
work dealing with the rites for the departed. I would like here to gratefully acknowledge the kindness of the authorities
of Tokyo University Library, who gave us permission to include a photograph of two folio-sides of a Nepalese manuscript
of this work in their collection.

Csaba Dezs6 gives us the second half of his parallel edition of the first act of the Kundamala in the Nepalese and
the South Indian recension. His work demonstrates the importance of Nepalese manuscripts of natakas, and provides
much material and food for thought for those studying the transmission of such works. The NGMPP has microfilmed
many more natake manuscripts, and it is to be hoped that Dezs6 and other scholars competent in Sanskrit and Prakrit
will study them.

Michael Hahn returns to this issue with the third installment of his ‘Frequent User Highlights’. The work that
is emphasized this time, Sivasvamin’s Kapphinabhyudaya, is one which may be unfamiliar even to lovers of Sanskrit
poetry, but certainly deserves to be much better known, and this piece should show that clearly. Hahn’s new edition
of this long poem (mahakavya)—with splendid facsimiles of the oldest and most important manuscript—has just been
published, and T am sure that the paper in this Newsletter will leave many eager to see it.

The steady stream of indological publications making use of manuscripts microfilmed by the NGMPP continues:
in this issue we have two brief book announcements. I may note here that our announcements do not aim to provide
exhaustive information on all book publications using such material. We welcome, I may also add, information on all
publications (whether books or articles) that draw on material of the NGMPP, and suggestions regarding important
publications that might be announced in our Newsletter.

Diwakar Acharya, who had contributed to the first three Newsletters, is absent from this issue; but I may mention
here his recent announcement of a most important discovery among the manuscripts filmed by the NGMPP: ‘The
Original Panhavayarana/Prasnavyakarana Discovered’, in: Newsletter of the Centre of Jaina Studies (SOAS) Issue 2
(March 2007) pp. 22-23.

Our next issue is projected to appear in October; some contributions intended for it have already been received,
but I would like to encourage all scholars working on NGMPP manuscripts to send us material—be it announcements,
studies, editions, or something different—for consideration for publication here. I thank the contributors to this issue,
and thank also our readers, particularly those who provide feedback on the Newsletter and on the work of the NGMCP.
I hope that they will find something interesting and useful in the following pages.

Harunaga Isaacson
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MRTASUGATINIYOJANA

Mrtasugatiniyojana: A Manual of the Indian
Buddhist Tantric Funeral

Ryugen TANEMURA

The number of philological studies of the Indian Bud-
dhist funeral is small, perhaps mainly because of the very
small number of texts which prescribe or record the pro-
cedures of it. This small paper reports on the Sanskrit
manuscripts of the Mrtasugatiniyojana (MrSuNi), a man-
ual of Buddhist Tantric funeral, which is one of the rare
and precious materials for studies of the Indian Buddhist
funeral @

The Sanskrit text of the MrSuNi has been transmitted,
as far as I know, in two manuscripts: one is preserved in
the Tokyo University Library (MS No. 307) and the other
in the Kaiser Library, Kathmandu. The latter was micro-
filmed by the NGMPP (Reel No.C47/9). As reported in
MATSUNAMI’s catalogue, manuscript No. 307 of the Tokyo
University Library contains the texts of the MrSuNi and
five other Buddhist Tantric works in one bundle. The
text of the MrSuNi is contained in ff.1v-9r2 First T was
editing the Sanskrit text of the MrSulNi based only upon
this manuscript. It was lain Sinclair who kindly drew my
attention to the Kathmandu manuscript®

With regard to the Kathmandu manuscript, the mate-
rial is palm-leaf and the size reported in the index card in
the first frame of the MrSuNi film is 19.6 x 4.1¢m. The
script is bhujimol. The number of folios is eleven. There
are five lines per side with the exceptions that there are
six lines on f.1v and four lines on f.11v. Although the
colophon does not refer to the date of copying, judging
from the script and the size of the manuscript, it seems
to have been copied not earlier than the thirteenth cen-
tury.

The colophons of the two manuscripts state that the
author is St‘myasauma?tdhivajm.m

1 As far as I know, two other Buddhist Tantric texts surviving in
Sanskrit contain prescriptions for funerals. One is Padmasrimitra’s
Mandalopayika, the system of which, according to the author, is
(like the MrSuNi) based on the Guhyasamajatantra. (PaSrMiMa-
Up: prapamya sarvabhavena vajracaryam mahagurum | mandalo-
payikam vaksye $risamajanusaratah || (f. 1v1)). He also quotes sev-
eral verses from the Catuspithatantra. The author devotes the last
section, Antasthitakarmoddesa, to the prescriptions of the funeral
(ff. 15r8-15v11). The codex unicus is preserved in the Tokyo Uni-
versity Library, and there is no known Tibetan translation of this
text. The other is the Acaryakriyasamuccaya of Darpanacarya or
Jagaddarpana. Darpanacarya devotes the last section, Nirvrtava-
jracaryantyestilaksanavidhi, to the prescriptions of the funeral (MS
S ff. 240v7-244v4 (= 480.7-488.4)). For the text of the funeral rites
of the Acaryakriyasamuccaya see below.

2For a description of this manuscript see MATSUNAMI 1965: 112.

3This manuscript is not reported in BBK. But NaGao (1963:
13, No.494) and MORIGUCHI (1989: 102, MS No.431) report this
manuscript. I had not been aware of the descriptions of the Kath-
mandu manuscript in these two sources.

4For variations of the author’s name see footnotes [7land @ below.
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MRTASUGATINIYOJANA

samaptam idam mrtasugatiniyojanabhidhanam
tantyesteht B krtir iyam panditasrisunyasama-
dhivagrapadanam. (MS T f.9r3—4, MS N f. 11v2—
3)

This is more or less supported also by the Tibetan trans-
lationd® of the MrSuNi@ According to the Deb ther
stion po, Stinyasamadhivajra (or rather Sunyatasamadhi-
vajra?) is another name of Devakaracandra (probably
a corruption of Divakaracandra) who was one of the four
great disciples of Advayavajra (Maitripa) (ROERICH 1988:
392ff., 842). However the guru lineage mentioned in the
second from the last verse of the MrSuNi is different from
that of the Deb ther snion po. The last two verses say that
the author received the great teachings of the funeral from
Venerable Bhadra (Bhadrapada), and that his manual
is based on the Guhyasamaja system and supplemented
by the teachings of the SarvadurgatipariSodhanatantra
(SaDuPaTa)® The same lineage is also mentioned in
the colophon of the Tattvajianasamsiddhi (TaJhaSam)2

5°bhidhanam antyesteh] ° bhidhanam mamtyesteh T; ° bhidhana-
m atyesteh N. This sentence is slightly odd. I suspect the possibility
that a word (perhaps vidhanam) is missing after antyesteh.

6Two Tibetan translations of the MrSuNi are preserved in the
Tibetan canon. One was translated by Phyogs dban dga’ byed and
Prajnakirti (MrSuNirip1). The Tibetan title of this translation is
Tha ma’i mchod pa’i cho ga, which is probably a translation of
Antyestividhi. The other was translated by Avadhutivairocanavajra
and 1Di ri chos kyi grags (MrSuNiripe). The Tibetan title is
dPal nan son thams cad yons su sbyan ba’i rgyud las phyun ba
spyan ma’i nan son sbyon ba’i cho ga. The contents expected
from this Tibetan title are found only in the latter half of the
MrSuNi. For the summary of the contents of the MrSuNi see
below and TANEMURA 2004a. TANEMURA 2004a reports only the
first translation. The colophons of the two Tibetan translations
do not clearly state that the title is Mrtasugatiniyojana (see foot-
note [T below). The aksaras by later hands on the last folio of the
Kathmandu manuscript read afsthi?/prafksa?[ranavidhi and diva-
mgatasya durggatimocanafya] kriya.

7 The colophon of MrSuNirip1: tha ma’i cho ga’i min gi rnam
grans gsin po bde bar gsegs pa’i gnas la ’god pa Zes bya ba pa ndi ta
dpal tin 1ie ’dzin rdo rjes (*Samadhivajra) mdzad pa rdzogs so || (D
f.38r5-6, P f.29v1). The colophon of MrSuNirpa: §i ba bde ’gror
sbyar ba’i cho ga Sin tu ’dod pa mchog tu gyur pa Zes bya ba’t min
can dpal stop 7id tin ne ’dzin rdo rje’i (*Sﬁnyatésamédhivajra)
Zabs kyis mdzad pa rdzogs so || (D ff. 34v7-35rl, P f.33v4).

8This does not necessarily mean that the GuSaTa itself teaches
prescriptions for a funeral, only that the mantra-visualisation-
system employed in the MrSuNi is that of the GuSaTa. This eclec-
tic syncretism of the teachings of the tantras of different classes
may become a target of criticism by theoreticians. This kind of
syncretism is, however, found in a number of Buddhist Tantric
ritual manuals. As stated above, the PangiMaUp quotes verses
from the Catuspithatantra although the author states that his man-
ual follows the system of the GuSaTa (see footnote [). Kula-
datta’s Kriyasamgrahapanjika, a comprehensive manual of Bud-
dhist Tantric rituals, is a good example of a manual in which this
kind of syncretism is found. This character of ritual manuals is
found in Saivism also. See SANDERSON 2005: 356ff.

9 According to the colophons of the manuscripts reported in BBK
(p-277), the author’s name has variations such as Sﬁnyasamé,dhi-

vajra, Stunyatasamadhivajra, and Samadhivajra. See also footnote
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another work of Sﬁnyasamédhivajra, which teaches the
practices concerning Vajravaraht cult.

MrSuNi:

sribhadrapadapadmad asadya mahopadesant@ q-
ntyestelftl |

krtam antyegtividhdnanim sriguhyasamajanitye-
dam ||

yac chriguhyasamajan na puryaté® karma tasya
pariparydd |
srimaddurgatisodhanatantroktant® hy asritam
karma ||

(MS T £.9r1-3, MS N f. 11r5-11v2)

TaJnaSam colophon:

krtir iyam acaryamanjughosadhisthitacaryasri-
bhadmpddaparikajapardgapmnaymdnpﬂ pandi-
tasrisunyasamadhipadanam (Sgp p. 63, 1. 22—
23)

It is unclear who this Bhadrapada is. Theoretically,
the honorific title of a master whose name ends with -
bhadra can be Bhadrapada. As stated above, according
to the Deb ther snon po, Sﬁnyasamédhivajra was a dis-
ciple of Advayavajra. The well-known honorific titles of
Advayavajra are, however, Avadhutapada and Maitripa.
It should be noted that the colophon of the TaJnaSam
has several variant readings and in the colophon of
one of the Tokyo University manuscripts of the TaJna-
Sam Sﬁnyasamédhivajra has the title Avadhata™ Ku-
ddalapada mentions his master Bhadrapada in several
places in his Acintyadvayakramopadesa (AcAdKraUp).
He also mentions the guru lineage from Paramasva down
to him™ It is, however, unclear who this Bhadra-
pada is and whether or not this Bhadrapada might be

Omahopadesam] N; mahapadesam T

Hantyesteh] corr.; antyaisteh T N

Zantyestividhanam] corr.; antyaistividhanam T N

13chriguhyasamajan na piiryate] T; chriguhyasamajanuparyate N

14paripﬁrye] T; pariparyai N

15°40dhana®] N; °parisodhana® T

16°pranayinam] em. following the variant reading reported in
BBK p. 277; °pranayita® Sgp

17See MS No.196(26) of the Tokyo University Library: krto
‘yam $rimamnjughosaprasadadhisthitacaryyava<tva>tnasribha-
dradapakajraparagapunayanapamditacaryyavadhatasrisunyasa-
madhivagrapadanam m iti || (sic) (f.67v3-5). This colophon is
somewhat corrupt but éﬁnyasamﬁdhivajra is called Avadhuta. See
also MS No.202(2): krto ’yam mamjughosaprasadadhisthitaca-
ryavarasribhadrapadapamkajopacagapranayitacaryavandhutasri-
Sanyavasamadhivagrapadanam itt || (sic) (ff.299v6-300r1l). The
above is also corrupted, but °ryavandhuta® can be emended to
°ryavadhata®; MS No. 146: krti ’ya $rimajughosa, prasadadhisthi-
tacaryyavarasribhadrarapadapakaryyapacagra, panataryyavadhah
srisunetasamadhivajrapadanam || (sic) (f.9v1-2). This is heavily
corrupted, but °ryyavadhuh could be emended to °ryavadhuta®.
Note that all of these MSS contain various corruptions of what
almost certainly should be °bhadrapadapankajaparagapranayinam,
as in the colophon of the TaJnaSam.

183ee AcAdKraUp vv.88cd-90ab: paramasvfo] vinapada indra-
bhatih salaksmibhih || vilasavajro gunderi padmacaryo mahakrpah |
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identical with the master of Sﬁnyasamédhivajra. The
famous Bhadrapada who has a close relation to the
Guhyasamajatantra (GuSaTa), on which the MrSuNi is
based, is Dipankarabhadra@ It seems implausible that
the master of Sﬁnyasamédhivajra could be the relatively
early Dipankarabhadra. But it is interesting to note
that the colophon of the TaJnSam quoted above might
be interpreted as referring to a master (acaryah) Manju-
ghosa as Bhadrapada’s teacher. According to tradition,
Manjusri revealed the secret teachings of the GuSaTa
to Dipankarabhadra’s teacher, Buddhasérijiana (Jnana-
pada), after which the latter founded the Jnanapada
school of the GuSaTa. However it would be very odd
to say that a person empowers or protects (adhitisthati)
a person. It is, therefore, more probable that this Manju-
ghosa is a name of a deity, and that the reading in which
he is called an @carya is not correct 20

The MrSuNi is a mixture of verse and prose. In the
verse parts the author uses the arya metre. In the
TaJnaSam, the author displays greater metrical variety,
using indravajra, upajati, vasantatilaka, vamsasthavira,
indravamsa, Sardulavikridita, sragdhara, and arya. Of
these arya is employed most frequently.

As clearly stated by Sﬁnyasamadhivajra in the two
verses of the MrSulNi quoted above, the mantra-
visualisation-system of the GuSaTa is employed in the
MrSuNi. He states also that this was supplemented by
the teachings of the SaDuPaTa, which is the authorita-
tive scripture for funeral rites as performed in the modern
Kathmandu valley. Thus the content of the manual is di-
vided into two main parts. The former is the Yoga of the
Resuscitation of the Dead (mrtasamjivanayogah), which is
based on the visualisation method taught in the GuSaTa,
chapter 14. By this yoga, an officiant reinstalls the wis-
dom (jianam)2 of an individual in his corpse, bestows
the initiation (abhisekah) on the resuscitated individual,
and guides the wisdom to go out from the aperture in the
crown of the head so that the individual may be liber-
ated, or go either to the Buddha Land (buddhaksetram)
or the Pure State of Existence. The latter is the Rite
to Prevent the Dead from Going to the Bad States of
Existence ( *durgatiparisodhanam) based on the teachings
of the SaDuPaTa. In this latter part, which is to be
performed during and after the cremation, the officiant

dharmapadasya kramato bhadrapadakrama*gatah (em.; ° gatah) || e-
ko ’bhiprayah sarvesam advayajiianam uttamam | (Sgp p. 204, 11. 4—
7). See also KURANISHI 1999: 5ff.

9Dipankarabhadra wrote the Guhyasamajamandalavidhi, a ver-
sified manual of the ritual practices of the GuSaTa. SANKRTYAYANA
reported the colophon of the manuscript of this text, which says that
the author is Bhadrapada (1937: 28). Note that there is discrepancy
between the footnote numbers and the footnotes on p. 28.

20The colophons of some manuscripts read $riMarjughosa® in-
stead of acaryaManjughosa®. See BBK p.277.

21Normally, it is vijiana that goes out from the body at the time
of death.
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strikes and washes the bones and the garments of the
dead so that various obstructions which prevent him from
being liberated may be removed 2 In this way, the MrSu-
Ni contains two different systems which do not perfectly
harmonise with each other.

Finally I should report here the fact that the whole
text except the last two verses of the MrSuNi was incor-
porated into Darpanacarya’s Acaryakriyasamuccaya (Ac-
KrSa) 23 As has been pointed out in several publications,
Darpanacarya drew on various texts in writing the AcKr-
SalZd The last section also has the source textZ3 There
are a number of manuscripts of the AcKrSa surviving in
the Kathmandu valley and elsewhere in the world. This
means that we have no small quantity of materials to edit
the MrSuNi. I hope to publish a critical edition of the
MrSuNi in the near future.
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A Parallel Edition of the Nepalese and South
Indian Recensions of the First Act of the Ku-
ndamala (Part Il)

(Csaba DEzs&®

The last newsletter (no. 3, January-February 2007) con-
tained a parallel critical edition of the first half of Act
One of Dhiranaga’s drama, the Kundamala. In this is-
sue I shall present the second half of the act using the
same source material: two Nepalese palm-leaf mss (N
= NGMPP B 15/6 and No = NGMPP A 1027/11 and
A 24/13, the latter one, dated to N.S. 551, possibly be-
ing a copy of the former) for establishing the Nepalese
recension, and Dutta’s edition of the Southern recension
based on four MsS: two in Grantha (T; and M), one
in Telugu (T3) and one in Kannada script (Mz), one of
which, namely T, was available to me in a (not too easily
legible) microfilm copy.

The Nepalese MSS, just as in the first half of the act,
usually give better readings than the Southern ones. This
is especially true about the section following Stta’s ques-
tion, kudo me tadiso bhaadheo? (interrupting verse 20),
after which the Mysore MSS are not available for the rest
of the act, and the readings of the Tanjore MSS are of-
ten hopelessly corrupt, above all in the Prakrit passages.
Though Dutta, as well as the editors preceding him, did
their best to extract meaningful Prakrit sentences some-
times from utter gibberish, it is perhaps possible to im-
prove upon the text at a few places, also taking into con-
sideration the readings of the Nepalese recension@ Never-
theless, the reconstructed Prakrit passages of the South-
ern recension are far from being perfect, and one can only
hope that more and better manuscript material will come
to light in South India which will make further improve-
ment possible.

The beginning of the portion edited in this paper is
worth a closer look. At Laksmana’s request Sita agrees to
send a message back to her cruel (nitthuro) husband, but
she is still reluctant to reproach him. “Is your majesty
not capable of even this much?”, asks Laksmana, and
with Sita’s reply we reach the text edited in this article.
In the Nepalese recension she says: “You have rightly
expelled the innocent Sita from your heart, [but is it right
to expel her] also from the country?”, while the Southern
recension seems to read the opposite: “You were wrong to
expel the innocent Stta from your heart, how much more

11 thank Prof. Harunaga Isaacson for commenting on an earlier
draft of this paper.

°E.g. 14+: savvada matthaanihidena, 25+: raharenu vi Lakkha-
nassa, ibid.: kahim de bhaavamto loavala. . ., 26+ mahabhaa, idha
evva cittha, etc.

3juttam tuha niravaraham Stdam nivvasidum hiaddo, kim visa-
ado vi?
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even from the country?”@

If we suppose that Sita has braced herself to reproach
Rama then the text of the Southern recension appears to
be more logical. That she resented the way Rama had
treated her is shown e.g. in Act Three when she speaks
about the mixed emotions invading her upon seeing Rama
for the first time after many years, and anger, pride and
shame are among those feelings beside love and respect B
Another telling detail is the name by which Sita calls the
father of her two sons: Kusa replies to Rama’s question
that when they get into some mischief their mother says:
“Sons of that merciless man, behave yourselves.”

On the other hand, though Sita calls Rama “merciless”
to herself, when her friend accuses her husband of cruelty
she is ready to defend him and says: “He left me only
with his body, not with his heart.”@ When her friend
asks her how she knows another man’s heart, Stta replies:
“How could his heart belong to someone else than Stta?”8
Valmiki also assures Stta in the first act that Rama did
not abandon her in his heart® and the vidusaka, who
knows the feelings of his friend, confirms the same when
he says that Rama holds the earth with his arms and the
earth’s daughter in his heart 0

Considering all this one would expect Laksmana will
assure Sita that Rama’s heart remains with her, but he
does not appear to do so in our text. The first sentence
of his reply is as contradictory in the two recensions as
Sita’s above quoted words are. The Nepalese recension
reads: “You have not given any message, my lady, that
could / should be sent” ™ while in the Southern one he
says: “You have given a message, my lady, that must be
sent” ™ The following verse (14), continuing Laksmana’s
speech, also differs in the two recensions. The first half of
the $loka is the same: “Perhaps you have been expelled,
my lady, by the mighty [Rama] from his heart” & In the
Southern recension the verse continues as follows: “[But]
why [has he expelled you| from home? Perhaps [he has
expelled you| from home, [but] why [has he expelled you]

4na juttam tava niravaraham Stdam hiaddo nivvasidum kim una

visaado tti. This reading follows the Tanjore MSs with conjectural
emendations. The beginning of the sentence (na juttam tava), how-
ever, seems to be the same in the Mysore MSS.

5Act Three, 114, DuTTA’s ed. p.41.

SAct Five, 144, DUTTA’s ed. p.85f: niranukrosasya putrau, ma
capalam iti.

7Act Two, DUTTA’s ed. p.29: aha sarirena, na puna hiaena.

81bid.: kaham tassa hiaam Sidae parakeraam bhavissadi?

9274 watse, janapavadabhiruna maharajena tvam tyaktasi, na
tu hrdayena.

10Act Five, DUTTA’s ed. p.71: ede asanakesarino gurudara-
bharuvvahanajadaparissama via muhavivaraviniggaamuttakalava-
cchalena phenadharam wvvahamti, taha takkemi bahujualena
pudhavim  hiaena pudhaviduhidaram uwvvahamto adisaagaruo
samuutto tti. (One might consider emending to samuutto si.)

W samdestavyam aryaya na kim cid api samdistam.

12 samdestavyam aryaya samdistam.

13 @rya nirvasita nama hrdayat prabhavisnuna |
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even from the country? ™ The reading of the Nepalese
MSS (grhat prati grham nama katham jenapadad api) is
more difficult to interpret and is possibly corrupt. As it
stands it might mean: “Perhaps you have been expelled,
my lady, by the mighty [Rama] from his heart instead of
(?) his house. Perhaps [he has expelled you] from homeI3
[but] why [has he expelled you] even from the country?”
One might consider emending prati grham to patigrham
or patigrhdn, but the sentence would still remain prob-
lematic. Further, more drastic emendation could result in
the following: katham patigrhan nama? “How [could he]
possibly [expel you] from the husband’s house?”

Further Differences Between the Two Recensions:
the Sanskrit Passages 1 shall now return to some
Sanskrit passages of the text edited in the last newslet-
ter. In the Nepalese recension, when Sumantra stops
the chariot he addresses Laksmana as follows “The char-
iot has stopped, sir. Her majesty may alight.”m If we
examine the Southern Mss, T; and My both have sim-
ilar readings. Dutta, however, either following Ty or
emending the text, puts Sumantra’s above quoted words
into Laksmana’s mouth, since, as he remarks, “Sumantra
does not appear to converse directly with Stta in the
drama” I8 Sumantra, however, does not necessarily ad-
dress Stta in the Southern manuscripts. Though the voca-
tive ayusman is missing from Ms and Ty, he might nev-
ertheless speak to Laksmana, as he does in the Nepalese
recension. Therefore one might consider accepting the
reading of My: “SUMANTRAH (rajjvakarsanam abhiniya):
esa sthito rathah. tad avataratu devi.”

A few lines below Sumantra says “yad ajnapayati de-
vah” to Laksmana in the Southern recension, which is, as
Dutta rightly points out, “undoubtedly inappropriate in
this context” I The Nepalese Mss have a better reading
again: “yathajnapayasi”.

In his soliloquy Laksmana recalls Rama’s words with
which he entrusted his brother with the thankless task of
abandoning Sita in the forest. In the Nepalese recension
Rama appears to be more aloof than in the Southern one
when he says: “Dear Laksmana, it’s rumored that Stta’s
chastity has been ruined because she stayed in Ravana’s
house. Therefore one can hear unusual gossips among the
citizens. So it would not be appropriate if we tainted the
honour of Iksvaku’s race, which is spotless like the autumn
moon, just for the sake of a wife.”2d In the Southern

WEatham grhad? grhan nama, katham janapadad api?

15 grham nama could be emended to grhan nama, as in the case
of the Southern recension.

16Cf. verse 20: nirvasita patigrhad.

1734 ayusman, esa sthito rathah. avataratu devr.

BDuTTA’S ed. p. 3, note 11.

9DuTTA, Appendices p. 4.

2034 devyah kila Sttaya Ravanabhavandavasthanad acaritryam
utpannam. tatah pauranam anyadrsa eva pralapah Sruyante. tan
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recension Rama is less direct when he brings up Sita’s
alleged adultery2l and less distant when he mentions her
by name instead of referring to her simply as “a wife” 22

When Laksmana makes up his mind to convey Rama’s
decision to Sita he introduces the bad news with the fol-
lowing words in the Nepalese Mss: “Now I, Laksmana, un-
worthy as I am because of bestowing the misery of eternal
separation from one’s kin, will respectfully tell you some-
thing, so please brace yourself.”"23 The text of the South-
ern recension appears to me somewhat less satisfactory:
“Now I, the unworthy Laksmana who shares the misery
of eternal separation, will respectfully tell you something,
please brace yourself.”2d

In verse 7 Laksmana is hardly able to tell Stta it
is her exile that Rama ordered. “Words stuck in my
throat”, kantham badhnati bharatz, he says in the Nepalese
recension, an idiom comparable with e.g. the defini-
tion of astringent flavour in the Susrutasamhita (1.42.9:
yo vaktram pariSosayati, jihvam stambhayati, kantham
badhnati, hrdayam karsati pidayati ca sa kasayah). The
Southern Mss read granthim badhnati bharati, “the words
tie a knot”, which we have to fill out by understanding
“in my throat”.

In verse 9 Laksmana repeats the terrible news to Sita
with plain words. In the Nepalese recension he says:
“[Though you are] endowed with the merit of chastity,
you have been abandoned for good by our master (your
husband)” 28 which indicates both the irrevocability of
Rama’s decision and Laksmana’s sympathy for Sita. In
the Southern recension Laksmana says: “It seems (kila)
you have been abandoned by our master (your husband),
who is endowed with the merit of morality” 28 thus ex-
tolling Rama’s rectitude instead of siding with Sita, which
suits less well Laksmana’s general attitude.

Stta swoons when she learns that Laksmana is about
to leave her alone in the forest. In both recensions the
breeze revives her (vanamarutena in the Nepalese MSS,
mrdunanilena in the Southern ones), but while in the
Nepalese recension she regains consciousness in one step
and the wind becomes the means of her samasvasana,
in the Southern recension first she breathes again (distya
Svasiti, reports Laksmana) and then the breeze helps in
her pratyanayana. The reason for this curious double-

na yuktam kalatramatrasya krte ’smakam saraccandranirmalasye-
ksvakuvamsasya kalankam utpadayitum.

2l1bid.: devyah kila Sitayah Ravanabhavanasamsthanac caritram
prati samutpannavimarsanam pauranam anyadrsah pralapah pra-
vartante.

22Ibid.: tan na Saknomi Sitamatrasya krte Saraccandranirma-
lasyeksvakukulasya kalankam utpadayitum.

2364-: ayam anavaratasvajanapravasaduhkhasamuvibhaganirlaksa-
no Laksmano vijnapayati, tat sthirtkriyatam hrdayam.

241bid.: ayam anavaratapravasaduhkhabhagi nirlaksano Laksma-
no vignapayati, sthirikriyatam hrdayam.

25 parityakta tvam aryena caritryagunasalini. . .

26 tyakta kila tvam aryena caritragunasaling. . .
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phased recovery (supposing that it is secondary) might
have been that the transmittors felt the necessity of
a word that is closer to pratyagata in verse 10 than
samasvasana.

In verse 13 Laksmana conveys Rama’s final message
to Stta. We find a curious difference between the two
recensions at the beginning of the verse: the Nepalese
MsS (actually Ny, since No is corrupt) read tvam devi
citranihita grhadevata me, while the Southern Mss have
tvam devi cittanihita grhadevata me. Citra and citta are
very close readings and one could easily have changed into
the other, but which one should we regard as primary?
The text of the Southern recension is easily interpretable:
Stta is always present in Rama’s heart as the goddess of
the house, which suits the above quoted passages in which
Rama’s heart appears to have remained with Stta. The
word citranihita in the Nepalese recension, if it is not just
a scribal error, might have been motivated by descriptions
of household goddesses appearing on paintings e.g. in the
Navasahasankacarita (9.36): citrasthitanam grhadevata-
nam iti sphuranti sma tadaiva vacahZ0

In verse 17 Laksmana describes how various animals
show their compassion for Sita and, according to the
Nepalese recension, he remarks: “These animals are su-
perior, not we humans” (tiryaggata varam ami na vayam
manusyah). This reading seems to give a better mean-
ing than what we have in the Southern MsS (tiryaggata
varam ami na param manusyah), which might be the re-
sult of the corruption of vayam to varam (the reading of
the Tanjore MSS) to param.

When Valmiki asks Sita how she got into such a state
she is too ashamed to give an answer (27+). The sage
resorts to his “eye of visualisation” (dhyanacaksus) and,
in the Nepalese recension, he realises that “this is the con-
sequence of Valin’s murder” (aye, Valivadhavijrmbhitam
etat!). This realisation is missing from the Southern re-
cension, and Valmiki tells Sita only what has already been
clear both to her and to the audience, namely that Rama
abandoned her because he was afraid of people’s malicious
gossip. It seems conceivable that this reference to Valin’s
death was left out deliberatly from the Southern recen-
sion, thus avoiding an inauspicious matter. Dhiranaga,
however, might have associated those two incidents in Ra-
ma’s life which do not suit this archetype of righteousness:
the murder of the legitimate king of the monkeys and the
banishment of the innocent Sita.

270One might also compare Bana’s beautiful sentence towards the
end of the fourth ucchvasa of the Harsacarita, in which the reflec-
tions of the sleeping bride’s face in the mirrors of the jewelled wall
are fancied as the faces of grhadevatas peeping in through bull’s-eye
windows (p. 73): tatra ca hritaya navavadhakayah pararmukhapra-
suptaya manibhittidarpanesu mukhapratibimbant prathamalapakar-
nanakautukagatagrhadevatanananiva manigavaksakesu viksamanah
ksanadam ninye.
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SITA: evam vinnavesi — juttam tuha niravaraham®3
Sidam nivvasidum hiaado, kim visaado vi?

(evam vijhapayasi — yuktam tava niraparadham Sitam
nirvasayitum hrdayat, kim visayad api?)

LAKSMANAH: samdestavyam?? aryaya na kim cid api
samdistam.
arya nirvasita nama
hrdayat pra*bhavisnu*na=0
tgrhat prati grham namafSl
katham janapadad api?

SITA: evam mama vaanena vinnavidavvo tad® maharao
— sa tavovanavasini savvada® matthaanihidena®? amja-
lina vinnavedi: jaB3 aham nigguna vi ciraparicida tti va,
jadavacca tti va, anadha tti va, Sida tti va, tato sumara-
namettakenavi anugihidavva mbhi.

(evam mama vacanena vijiapayitavyas tvaya maharajah
— sa tapovanavasini sarvada mastakanihitenanjalina vi-
jhapayati: yady aham nirgunapi cirapariciteti va, jata-
patyeti va, anatheti va, Siteti va, tatah smaranamatrena-
py anugrahitavyasmi.)

LAKSMANAH:

imam sandesam akarnya
ksate ksaram ivahitam

dasam asahyam $okarto
vyaktam aryo gamisyati.

SITA: vaccha, adimahantd®® VisaamamclaléB:Z| aham tuma
ettikadukkhasahaa? sampadam tae ekkena so cimtitavvo.
ta gaccha, bhadukasarire savadhano hohi.

(vatsa, atimahati visayamandale "ham tavaitavadduhkha-
sahaya? sampratam tvayaikena sa cintayitavyah. tad ga-
ccha, bhratrsarire savadhano bhava.)

LAKSMANAH: anurfipam mahanubhavatayah.

SITA: annam ca. ja*da, pamamidawvé'?’E ca tae Rahavaku-
laraadhant sa bhaavadiB? tae sussusidavvd® ppadimaga-
do maharao, palaidavva ca tae ajjanam *anatti, samassa-

28
2

niravaraham] Nz, niravaranu(?)ham N
9samdestavyam| N, sadestavyam No
30prabhavisnuna] N1, prabhujisnuna No

3lgrhat prati grham nama] N1 Ns, katham patigrhan nama conj.
32tae] Ny, taye No

33savvadé} conj., savada N1 No
34omatthaanihidena] N1, °matthanihidena N2
35jai] N1, jayi Na

36adi°] N1, yadi® Na

37visaa®] Ny, visaya® Na

38par.1amidavvé} em. ISAACSON, panavidavva NiNa
39bhaavadi] Ny, bhayavadi No

4Osussﬁsidawvo} conj., susstidavvo NjNa
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SITA: evvam vi tam janam vinnavehi — na juttam tava
niravaraham Sidam hiaado nivvasidum? kim una visaado
tti.

(evam api tam janam vijiapaya — na yuktam tava nira-
paradham Sttam hrdayan nirvasayitum, kim punar visa-
yad iti.)

LAKSMANAH: samdestavyam aryaya samdistam.

arya nirvasita nama
hrdayat prabhavisnuna.
katham grhad? grhan® nama,
katham janapadad api?

SITA: evvam vi mama vaanado vinnavidavvo — sa tapo-
vanavasint savvada matthaanihidend2® amjalina vinnave-
diBl jai aham nigguna ciraparicidetti va, anahetti va,
Sidetti va, sumaranamettaena anugahidavvetti.

(evam api mama vacanad vijiapayitavyah — sa tapova-
na-vasini sarvada mastakanihitenanjalina vijnapayati: ya-
dy aham nirguna cirapariciteti va, anatheti va, Stteti va,
smaranamatrakenanugrahitavyeti.)

LAKSMANAH:

imam sandesam akarnya
ksate ksaram ivahitam

dasam asahyam $okasya
vyaktam aryo gamisyati.

SITA: adimahantéd®® visaamamdaléﬂ kahim tumaml?’ZI
samti ettia dukkhasahaya? sampadam mae vina tue ekke-
na eso cimtidavvo. tumamB® bhaduassa sarird3® savahano
hohi tti.

(atimahaty api Vigayamar}dalé:m kutra te santy etavanto
duhkhasahayah? sampratam maya vina tvayaikenaisa ci-
ntayitavyah. tvam bhratuh $arire savadhano bhaveti.)

LAKSMANAH: anurfipam etan mahanubhavatayah.

SITA: vaccha Lakkhana, panamidavva tue mama vaanado
Rahavaﬁlaraahénm bhaavadi Ayojja, sussiisidavvd® pa-

28piravaraham Sidam hiaado nivvasidum] conj., niravavaradhim

(?) sidi hiaado nivvasidum Ti, niravaradham sidim piaado
(nivvasidum?)  Ta, niraparaham imam janam sapadi hiaado
nivvasidum DuTTA(M;, nivvasidam Ms)

29grhan] em. ISAACSON, grham Ti, grham DuTTA

30savvada matthaanihidena] conj. savama(?)camamanihidena
T, sava ... anihidena T2, savvaha simamtaanihidena DUTTA(M27?),
avaccamanthaanihidena Ma

3lyinnavedi] T1, vinnavedi tti DUTTA

32°mahante} em., “mahamde T; T2, °mahide DuTTA (M1 M>2)

33visaamandale] DUTTA reads it as vi saamandale

34kahim tumam] DuTTA (M3 Msz), ham tu vi Ty Ts

35tumam] DutTtA (M T2), tuha Ma, tava Ti

36bhaduassa sarire] DuTTA T1 T2 M;, bhaduassarire Ma

37yisayamandale] pi svakamandale DuUTTA

38°hani] Ty, dhant DUTTA

39susstsidavvo] T4, sussusidavvo DUTTA
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saidavvad™ ppiasahio Ppiamvadamissao sumaridavva
ca tae mamdabhaint® (iti roditi.)

(anyac ca. jata, pranamitavya ca tvaya Raghavakularaja-
dhant sa bhagavatt, tvaya Susrusitavyah pratimagato ma-
harajah, palayitavya ca tvayaryanam ajnaptih, samasva-
sayitavyah priyasakhyah Priyamvadamisrah, smartavya
ca tvaya mandabhagini.)

LAKSMANAH:

aryam svahastena vane vimoktum®3
Srotum tathasyah paridevitani
sukhena Lankasamare hatam mam
ajivayan Marutir attavairah.

(diso "valokya)

ete rudanti harina
haritam vimucya,
hamsas ca Sokavidhurah
karunam rasanti.
nrtyam tyajanti sikhino
pi vilokya deva7
tiryaggata varam ami
na vayam manusyah.

SITA: atthamido sturo, dure adido manusasampado, ta
na® juttam avaram vi*lambidum.

(astamitah stryah, diire ’'tito manusasampatah, tan na
yuktam avaram vilambitum.)

LAKSMANAH (anjalim baddhva): arye, Laksmanasyapa-
Scimo ’yam pranamanjalih, tat savadhanena grhyatam.

STTA: niccavahida kkhu®2 aham.
(nityavahita khalv aham.)

LAKSMANAH:
aryam tam va

bandhavan va smarantya
sokad atma

mr‘uyavém nopaneyah.
T*ksvakunam

santati®® garbhasamstha
seyam devya

yatnatah palaniya.

4logai®] Ny, °sii® Na

42Omissao] conj., “mimmao NjNa
43°bhaini] Ny, °bhagini Na
44yvimoktum] N7, vimoksam No
45deVTm] N1, devi Ny

461_1&] N1 ngc, om. Ngac
47kkhu] Ny, kku No

Bmrtyave] N1, mrttave No
49santatir] N1, santati Na
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dimagado maharao, sahidavva ajjinam anatti, samassa-
sidavvail Piamvadamissao mama piasahio, sumaridavva
savvakalam mamdabhaini. (iti roditi.)

(vatsa Laksmana, pranamitavya tvaya mama vaca-
nad Raghavakularajadhani bhagavaty Ayodhya, $u-
Srusitavyah pratimagato maharajah, sadhayitavyamba-
nam™ ajnaptih, samasvasayitavyah Priyamvadamisra
mama priyasakhyah, smartavya sarvakalam mandabha-
gint.)

LAKSMANAH (sodvegam,):

aryam svahastena vane vimoktum

Srotum ca tasyah paridevitani

sukhena Lankasamare hautaummI mam

ajivayan Marutir attavairah.

(vilokya)

ete rudanti harina

haritam vimucya,
hamsas ca Sokavidhurah

karunam rudanti.
nrttam tyajanti sikhino

'pi vilokya devim,
tiryaggata varam ami

na pauraumlz{I manugyéh.@

SITA: vaccha Lakkhana, §Lsaur_1r_1éutthaumayolm stro, diire a
ido manusasampado. uddma pakkhino, samcaramti sa-
pada. gaccha, na juttam parilambidum.

(vatsa Laksmana, asannastamayah sturyah, diare ceto
manusasampatah. uddmah paksinah, samcaranti $va-
padah. gaccha, na yuktam parilambitum.)

LAKSMANAH (arijalim baddhva): aryeE8 sarvapascimo
‘'yam Laksmanasya pranamanjalih. tat savadhanam pari-
grhyatam.

SITA: niccavahida khu aham.
(nityavahita khalv aham.)

LAKSMANAH: vijnapayami devim:
aryam mitram

bandhavan va smarantya
Sokad atma

mrtyave nopaneyah.
Iksvaktinam

santatir garbhasamstha
seyam devya

yatnatah palantya 20

40
4

samassasidavva] T, samassasidavva DUTTA
Lambanam] DUTTA, §vaériinam previous eds.
42hatam] DuttA (MiM2), mrtam Th To
4param] DUTTA (M;Mz), varam Ty T
4“manusyah] DuTTA (M Ms), amarsyah T Ta
453sannatthamayo] DuTTA (M), asannasamao Ma, asatthamati
Ty, asamdhamati T2
46arye] T1, om. DUTTA
47palaniya] Ty Ta, raksaniya DurTa (M3 Ms)

Number 4



Ni:9v

A PARALLEL EDITION OF THE FIRST ACT OF THE KUNDAMALA (PT. II) 11

SITA: appadihadavaar_lom kkhu Saumitti.
(apratihatavacanah khalu Saumitrih.)

LAKSMANAH: idam aparam vijnapayami:

jyesthasya bhratur adesad
aniya vijane vane
parityaktasi yad devi
dosam ekam ksamasva me.

SITA: jjetthabbhaduvaananuvatt®l tuman®? tti ko tu-
haB53 doso asamkiadi?

(jyesthabhratrvacananuvartt tvam iti kas tava dosa
asankyate?)

LAKSMANAH (pradaksinikrtya): bho bho lokapalah! $r-
nvantu $rnvantu bhavantah:

esa vadhur®?

Dagarathasya maharathasya. . .
STTA: *adisalahaniaim akkharaim.
(atislaghaniyany aksarani.)
LAKSMANAH:

... Ramahvaya-

sya grhint1 Madhustudanasya. . .
SITA: kudo me ettiaim bhaadheaim?
(kuto ma iyanti bhagadheyani?)
LAKSMANAH:

... nirvasita

patigrhad vijane vane ’smin. . .
SITA (karnau pidhaya): santam pavam.
($antam papam.)

LAKSMANAH:
... ekakint
vasati. . .53

(Sita bhayam natayati.)

LAKSMANAH:
...raksata raksatainam.

(Sita garbhan®8 darsayati.)

50appadihadavaano] N1, apratihatavaano N

51ljjettha®] N1, jettha® Na; °vaananu®] em., °vaana® Nj Na
52tumam} Ni, tuma No

53tuha] Ny, tuma Na

54yadhir] Ny, vadhii No

55vasati] N1 NaP¢, vati No%©

56garbham] Ni, gabbham No
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SITA: appadihadavaano khu Somitt.
(apratihatavacanah khalu Saumitrih.)

LAKSMANAH: iyam apara vijnapana.

SITA: ka anna?
(kanya?)

LAKSMANAH:
jyesthasya bhratur adesad
anlya vijane vane
parityaktasi devi tvam:
dosam ekam ksamasva me. 19

StTA (sasram)®8 jetthavaananuvattfd tumam tti pari-
tosakale ko doso asamkiadi?

(jyesthavacananuvartli tvam iti paritosakale ko dosa
asankyate?)

(Laksmanah sapradaksinan®® parikramati. Sita roditi.)
LAKSMANAH (diso ’'valokya): bho bho lokapalah! srnva-
ntu bhavantah:
esa vadhur

Dasarathasya maharathasya. . .
STTA: adisilahanijjaim akkharaim suntamti50
(atislaghaniyany aksarani sruyante.)
LAKSMANAH:
... Ramahvaya-

sya grhint Madhustudanasya. . .

SITA: kudo me tadiso bhaadheo?52
(kuto me tadrso bhagadheyah?)
LAKSMANAM:

...nirvasita

patigrhat. ..
(Sita karnpau pidadhati.)

LAKSMANAH:
...vijane vane ’smin
ekakint
vasati raksata raksatainam. 20
(Sita garbham darsayati.)

LAKSMANAH: enam api bhagavatim aryayah krte vijna-

48gasram] Ty, sasambhramam DUTTA

ovatti] Ta, vatti DuTTA (M1 M2 Th)

500 daksinam] Ty, °daksinam pranamya DUTTA

5lsuntamti] conj., suntati Ty, suntamdi DUTTA

52 «“Ejght pages of the Mysore Mss (foll. 7-14) are lost beginning
from this place.” (DUTTA)
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LAKSMANAH: etam api Bhagira*thim aryayah krte vijna-
payami (janubhyam sthitva krtanjalih):

jitaéramémm

kamalagandhakrtadhivasaih
kale tvam apy

anugrhana tarangavataih,
dev1 yada

ca savanéyam vigahati tvam,
Bhégirathi,

prasamaya ksanam ambuvegam.

ye ke cid a-

tra munayo "<rliv:cmsaunty15III aranye
vijnapaya-

mi Sirasa pranipatya tebhyah:
strity ujjhite-

ty adaraneti kulanganeti
seyam sadai-

va bhavatam anukampaniya.
eso 'njalir

viracito vanadevatabhyo,
vijhapanam

ksanam imam avadharayantu:
supta prama-

davasaga visamasthita va
yatnad iyam

bhagavatibhir aveksaniya.

bho bho himsra,

bhiimir esa bhavadbhir
varjya, deyo

na pravesal®ll paresam.
mrgyo mrgyo,

vipravase sakhinam
yuyam sakhyo,

ma ksanam muncatainam.

sakhyo nadyah,

svamino lokapala,
matar Gange,

bhratarah Sailarajah,
bhiiyo bhiiyo

yacate Laksmano ’yam:
yatnad raksyat2

raja*putri. gato ’ham.

(iti niskrantah.)

3l

57°s'ramém] em., °$rama N; No
58

savanaya] Np, vasanaya Na
59bhagirathi] Ny, bhagiratim No
60nivasanty] N1 NoP€, nivamty No¢
61pravesah] NoP¢, prasah N2%¢
62raksya] Ny, raksa No

63sita] N1, om. Na

64saccam] conj, saccakam Nj Na
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payami:

jatasramam

kamalagandhakrtadhivasaihB®3
kale tvam apy

anugrhana tarangavataih,
devi yada

ca savanaya vigahate tvam,
Bhagirathi,

prasamaya ksanam ambuvegam.

ye ke cid a-

tra munayo nivasanty aranye
vijnapaya-

mi Sirasa pranipatya tebhyah:
strity ujjhite-

ty asaraneti kulagateti
dev1 sada

bhagavatam anukampaniya.
eso ‘njalir

viracito vanadevatanam,
vijhapanam

ksanam imam avadharayantu:
supta prama-

davasaga visamasthita va
yatnad iyam

bhagavatibhir aveksaniya.

bho bho himsra,

bhumir esa bhavadbhir
varjya, deso

na pravesyah paresam.
mrgyo mrgyo,

vipravase sakhtnam
yiyam sakhyo,

ma ksanam muncatainam.

sakhyo nadyah,

svamino lokapala 52
matar Gange,

bhratarah Sailarajah,
bhiiyo bhiiyo

yacate Laksmano ’yam:
yatnad raksya

rajaputri. gato ’ham.

(pranamya niskrantah.)

SITA: kaham! saccam evva mam eainim pariccala

gado Lakkhano. (vilokya) haddhi haddhi!

atthamido

53°gandha®] previous eds., °gasyandha® TjTs, °garbha® DuTTA

54]okapala] em., lokapalah DuTTA
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gado Kumaralakkhano. ha Kumaralakkhana, ha Bhara-
dha, ha Sattuggha, na juttam dani tumhanam Sidae ana-
dhamaranam uvekkhidum. (sasokatrasam) ha tada, ha
Uttarakosaladhiva, paraloagado vi na tumam karesi put-
tavadhtie parittanam. (vilokya) haddi haddi, atthamido
siro, raharenua®® vi Kumaralakkhanassa na disanti. gada
harinad8 ssakam ssakam avasamBZ uddma®® sampadam
pakkhino, savada A6 samcaranti. cchaijjai adisaam am-
dhaarena ditthi. nimmanusam maharannam. adisakusa-
1a eainT kim karemi mandabhaini? (sasram) haddi haddi,
kim nu kkhu mae kadam pavam jena idam visamaphalam
anubhavami? kahim ca *bhaavantd@ loavala, kahim ca te
Lakkhanavinnavidao vanadevadao, kahim va te Raha*va-
nam kulakkamagada Vammia-Vasitthappamuha mahesi-
no je na mam mandabhainim pariccaanti? (iti moham
upagata. )ﬂl

(satyam eva mam mandabhaginim parityajya gatah Ku-
maralaksmanah. ha Kumaralaksmana, ha Bharata, ha
Satrughna, na yuktam idanim yusmakam Sttaya anatha-
maranam upeksitum. ha tata, ha Uttarakosaladhipa, pa-
ralokagato 'pi na tvam karosi putravadhvah paritranam.
ha dhik, ha dhik! astamitah stryah, ratharenavo 'pi Ku-
maralaksmanasya na dr$yante. gata harinah svakam sva-
kam avasam. uddinah sampratam paksinah, $vapadas
ca samcaranti. chadyate ’tiSayam andhakarena drstih.
nirmanusam maharanyam. atyakusala?? ekakini kim
karomi mandabhagini? ha dhik, ha dhik! kim nu khalu
maya krtam papam yenedam visamaphalam anubhava-
mi? kutra ca bhagavanto lokapalah, kutra ca ta Laksma-
navijnapita vanadevatah, kutra va te Raghavanam kula-
kramagata Valmika-Vasisthapramukha maharsayo ye na
mam mandabhaginim paritrayanti?)

(tatah pravisati Valmikih. /2

VALMIKIH:

akarnya Jahnutanaya-
samupagatebhyah

sandhyabhisekasamaye
munidarakebhyalZ3

ekakinim asaranam™
rudatim aranye

garbhaturam striyam ati3
tvarayagato 'smi.

tad yavat tam@ anvesayami. (iti parikramati.)

65°renual N1 NaP€, °rea Np2¢
66harinaa] N1, harinaya Na
675vésam] N1, geham Na
68uddima) conj., uddinna NiNo
69a] conj., na N1 Na

"Obhaavanto] N1, bhaavado N2
Togata) Ny, °gatah N
"2valmikih] Ny, valmikih Na
73°darakebhyah] Ny, °dakebhyah Na
"tagaranam] em., asaranam N1 Na
75ati°] em., iti N1 Na

"6yavat tam] Ny, yattam No
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siro, raharenu vi Lakkhanassd® na disai® harinaa
a saam avasam aamti, uddma pakkhino, samcaramti
sapada, ch:?xijja'fm amdhaarena ditthi, nimmanusam ma-
harannam. kim karomi mamdabhaa? kisa arannchimB3
pavvajami eaini? adese asalakae bhavami®? kim nu khu
mae papam kadam® jassa danim evvam viraham sav-
vahd® anubhavido mhi? kahim de bhaavamto loavala?
kahim va de Lakkhananiuttao v:atr.laudevaud;‘10?IEZI kahim de
Rahavakulakkamagada Vasittha-Vammiippamuha maha-
ppahava mahesino™ te danim mam parittaamtu abhido
bhidie®2 (iti moham gacchati.)

(katham! satyam eva mam ekakinim parityajya gato
Laksmanah. ha dhik, ha dhik! astamitah saryah, ra-
tharenur api Laksmanasya na dréyate, harina api sva-
kam avasam ayanti, uddinah paksinah, samcaranti sva-
padah, chadyate 'ndhakarena drstih, nirmanusam ma-
haranyam. kim karomi mandabhaga, kidrsam aranyaih
pravrajamy ekakini? ade$e adalakayam bhavami. kim
nu khalu maya papam krtam yasyedanim evam vira-
ham sarvathanubhavitasmi? kutra te bhagavanto loka-
palah? kutra va ta Laksmananiyukta vanadevatah? ku-
tra te Raghavakulakramagata Vasistha-Valmikipramu-
kha mahaprabhava maharsayas ta idanim mam par-
itrayantam abhito bhiteh.)

(tatah pravisati Valmikih.)

VALMIKIH (sasambhramam,):
akarnya Jahnutanaya 83

55raharenu vi lakkhanassa] conj., harent vi lakkhanassa Ty,
harent vi lakkhanamsa (read lakkhanassa?) Ta, sarena vi lakkhano
DurTa

56disai] em., disai Ty T2, disal DUTTA

57chaijjai] conj., cajajjai T1 T2, chajjai DUTTA

58kisa arannehim] DUTTA, kisaranT T4, kisarani Ta

59adese asalakae bhavami] DUTTA, adesaa(a?)salakati gapami Ty,
adesaasalakati bhavami T

6Okadam] T, T2, kidam DuTTA

6lyiraham savvaha] DUTTA, virahasabba Ty

62kahim de bhaavamto loavala? kahim va de Lakkhananiuttao
vanadevadao?] conj., kaham dehavamto nala kahi dava lakkha-
naniittade vanadevatata T7, kaham dehavato nalt kahi dava la-
kkhananiimtade vanadevatata T2, kaham dehavamto nalokal dava
Lakkhananiutta de [tao] vanadevadao? DUTTA

63kahim de Rahavakulakkamagada Vasittha-Vammiippamuha
mahappahava mahesino?] DuTTA, kahi de ravanikulakkamagada
vavasitthavammiippamuha mahapparabhava (°ppararabhava T2)
mahesino T Ts

64te danim mam parittaamtu abhido bhidie] DUTTA, te datrimina
paritta ahidehiti T4, te datrimina parittaa abhidebhiti T2

650tanaya®] em., °tanayah T4 (?)T2, °tanayam DUTTA
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SITA (samgnam labdhva): ko eso mantedi? (vilokya)
kadham! na ko vi. nunam tam jeva Lakkhanavinnattin
anusaramti Bhamradhf® taramgavadena mam anuginha-
di.

(ka esa mantrayate? katham! na ko 'pi. nGnam tam eva
Laksmanavijiaptim anusaranti Bhagirathi tarangavatena
mam anugrhnati.)

VALMIKIH: katham! andhakara*samruddhataya drsti-
szmlcf?u"f:msya)FZEI na kim cid api drsyate. bhavatu, sabda-
yisye. ayam aham bhoh!

SITA (utthaya parikramati): vaccha Lakkhana! kim padi-
niuttom si?
(vatsa Laksmana! kim pratinivrtto ’si?)

VALMIKIH: bhavati, naham Laksmanah.

SITA (avagunthanam krtva, apasrtya): haddi haddi! anno
ko *vi parapuriso. bhodu, nivaraissam. mahabhaa, idha
jjeva cittha. itthia kkhu aham eaini.

(ha dhik, ha dhik! anyah ko ’pi parapurusah. bhavatu, ni-
varayisyami. mahabhaga, ihaiva tistha. strT khalv aham
ekakini.)

VALMIKIH: bhavati, alam parapurusasankaya®l dina-
vasanasamaye Bhagirathisamupagatebhyas tapasvikuma-
rebhyauhm srutva tapodhano ’ham tvam abhyupagantum
agatah. prcchami catrabhavatim—

"Tovinnattim] Ny, °vinattim N
"8phairadhi] Ny, bhairatht Ny
79d1:$1_}i°] N1 NoP¢ om. No%¢
8O°niutto] em., °niatto N1 Na
8lopurusa®] Ny, °pusa® Na
82tapasvi®] Ny, tapasvi® Na
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samupagatebhyah
sandhyabhisekavidhaye
munidarakebhyah
ekakinim asaranam
rudatim aranye
garbhaturam striyam ati-
tvarayagato 'smilfd
tad yavat tam evanvesayami. (anvesanan®d natayati.)

SITA (pratyagamya): ko eso mam vijjai™8 (vicintya) na
ko vi. anattikara-Lakkhanavinnattim anusaramti Bhatrat
taramgena mam anugahnadi &2

(ka esa mam vijate (viksate)? na ko ’pi. ajhaptikara-La-
ksmanavijnaptim anusaranti Bhagirathi tarangena mam
anugrhnati.)

VALMIKIH: katham{@ andhakarasamruddhataya drsti-
samcarasya na kim cid apid dréyate, atah s’abdﬁyisye.
ayam aham bhoh!

SITA (saharsam): vaccha Lakkhana! padiniutto si?
(vatsa Laksmana! pratinivrtto ’si?)

VALMIKIH: naham Laksmanah.

SITA (avagunthanant™ natayati): accahidam! anno eso
ko vi@ parapuruso. ta nivaraissamm mahabhaa, idha
evva cittha™ itthia aham eaint 0

(atyahitam! anya esa ko ’pi parapurusah. tan nivarayi-
syami. mahabhaga, ihaiva tistha. stry aham ekakint.)

VALMIKIH: esa sthito ’smi. vatse, tavapy alam para-
purusasankaya. divasEwausEmausauvanz?nyam Bhagirathim sa-
mupasya pratinivrttebhyo munikurnéuraukebhyaslqu tvadvr-
ttantam upalabhya tapodhano "ham tvam evabhyupapa-

66°tvaraya®] DUTTA, °tvarama® Ty, °parama® T

67anvesanam| em., anvekanam Tj, anvesam DUTTA

68 mam vijjai] em., mam vijjaT DUTTA, ma vijjal T1, mahajii Ts

69anattikaralakkhanavinnattim anusaramti Bhairal taramgena
mam anugahnadi] DuTTa, anattikaro lakkhanavivannatti
anaccharamti bhaavatarambhamramrahitaribhaena mi anuga-
nadi T4, anattiikaro lakkhanavivvanati anaccaramti bhaavatavva
bhaairihi tarisaenami anugahnadi To

"Okatham] em., atham T}, athava Ta, iyam DUTTA

"Ina kim cid api] conj., na T1DUTTA(T2)

728abdayisye] Ti, $abdavaisye Ta, §abdapayisye DUTTA

73avagunthanam| em., avakunthanam Ty, avakuntham DUTTA
(T2)

7vi] em., va DuTTa (T1T2)

75ta nivaraissam] Ty, nivaraissam T2(?),
nivaraissam DUTTA

"mahabhaa, idha evva cittha.] conj., mahabhaa itham evam T1,
mahahaa iththam vicintya evvam T5(?), mahahidam vicintya evvam
DurTa

"Titthia aham eaini] em., itthia [[a]Jaham ni(?) edaint T, iddiaa
ahini eaaini T, itthiaham eaint a DUTTA

"8 divasavasanasavanaya] DUTTA(Tz), diavasanasavanaya T

79okumarakebhyas] Ty T2, °darakebhyas DuTTA

kaham danim
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dharmena jitasangrame
Rame $asatf medinim

kathyatam kathyatan®2 vatse
vipad esd® kutas tava?

STTA: *tado jjeva punnimamiamkado eso asanivado.
(tata eva purnimamrgankad eso ’Sanipatal.)

VALMIKIH: Ramad eva vipattir agata bhavatyah?

STTAEE adha im?
(atha kim?)

VALMIKIH: yadi tvam varnasramavyavasthahetubhiitena
maharajena parityaktasi tan na yuktam asmakam tava
paritranam anusthatum. svasti, yasyami. (iti parikrama-
ti.)

SITA: bhaavam, vinnavemi.

(bhagavan, vijhapayami.)

VALMIKIH: kathaya, kathaya.

SITA: jadi aham raind®d nivvasida tti kadua bhaavada
ne‘mukampi*da,m ta esa gabbhagada mama Rahu-Diliva-
Dasaradhappahudmamm samtadi tumhanam pélarﬂé.
(vady aham rajiia nirvasiteti krtva bhagavata nanukampi-
ta, tad esa garbhagata mama Raghu-Dilipa-Dagaratha-
prabhrtinam samtatir yusmakam palaniya.)

VALMIKIH (parivrtya): aye katham! Raghukulam udaha-
rate. bhavatv anuyoksye ™ vatse, kim tvam Dagaratha-
sya vadhth?

SITA: adha im?
(atha kim?)

VALMIKIH: Videhadhipate*r Janakasya duhita?

SITA: jam bhaavam anavedi.
(vad bhagavan ajnapayati.)

VALMIKIH: Stta tvam?

SITA: sa jjeva aham mamdabhaint.
(saivaham mandabhagin.)

834asati] Ny, sasati Na
84kathyatém} N; NoP¢, katam No@c¢
85esa] N1, esam Na

86<7ta) Ny, om. Na

87réin5] Ni, rayina Na

88panu°] N1, namanu® Nz
89°dasaradha°} N, °dasaradha® N
90palania] Ny, palaniya No
9anuyoksye] N1, anuksye Na
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ttum upagatah. prcchami catrabhavatim—

dharmena jitasangrame
Rame sasati medinim

kathyatam kathyatam vatse
vipad esa kutas tava?

SITA: tado evva punnacamdado me asanipado.
(tata eva pilirnacandran me ’$anipatah.)

VALMIKIH: Ramad®® eva vipattim®L upagata?

SITA: aha im?
(atha kim?)

VALMIKIH: yadi tvam varnasramavyavasthabhititena ma-
harajena nirvasitasi tat svast2 bhavatyai. gacchamy a-
ham. (parikramati.)

STTA: aham® vinnavemi.
(aham vijiapayami.)

VALMIKIH: kathaya, kathaya B2

SITA: jai Rahuvarena nivvasidetti bhaavada® nanuka-
mpania, esa una gabbhagada Rahu-Saara-Dilipa-Dasara-
happahudmamm taisanam samtadi tumhénamm padipa-
lania.

(yadi Raghuvarena nirvasiteti bhagavata nanukampaniya,
esa punar garbhagata Raghu-Sagara-Dilipa-Dasaratha-
prabhrtinam tadréanam samtatir yusmakam pratipalani-
ya.)

VALMIKIH (pratinivrtya): katham! Iksvékuvams’aumm u-
daharati. tad anuyoksye. vatse, kim tvam®? Dagaratha-
sya vadhuh?

STTA: jam bhaavam® anavedi.
(yad bhagavan ajhapayati.)

VALMIKIH: kim ca Videhadhipater Janakasya duhita?

SITA: aha im?
(atha kim?)

VALMIKIH: kim tvam@ Sita?
STTA: naham® Sida, bhaavam, mamdabhaint.

80

ramad] em., mam ramad T, ma ramad T2, kdmam ramad
Dutra

8lyipattim] em., hipaktim Ti, hipattim T2, hi vipattim DuTTA

8QSvasti] DuUTTA, sva T1Ts

83aham] DUTTA, ahi Ty T2

84kathaya kathaya] Ty Tz, kathaya DuTTa

85bhaavada] conj., bhaada DuTTa (T} T2)

86rahusaaradilipadasaraha®] DuUTTA, raghusaaradilipadasaraha®
T, rabhusaaradilipadasarabha® To

87tumhanam] conj., tujani T1, om. T2(?), tti danim DuTTA

88°vams'am] DutTa, °varim Ty, °vavim Ta

89¢vam] conj. T1(?), ca DUTTA (T2)

90bhaavam] DuTTA, bhaam Ti, haam To

9tvam] T4 (?), ca DUTTA(T2)

92naham]| conj., nahi Ty, nahi DuTTA(T:)
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VALMIKIH (savisadam): ha hato ’smi mandabhagyah 22
atha kim krtam bhavatya yenedr§im dasam anubhavyase?

(Sita lajjam natayati.)

VALMIKIH: ayi™ katham! lajjate. athava dhyanacaksuso
vayam, tad dhyanenaivavalokayamah. (dhyanam abhini-
ya) aye, Ve’vulivadhavij1rmbhitamIE etat. vatse, janapava-
dabhiruna® maharajena tvam tyaktasi, na tu hrdayena.
tan niraparadha catrabhavatl. tasmat tvam asmakan2®
aparityajya. tad ehy asramapadam eva gacchz‘wah.

ST*TA: bhaavam, ke tumhe?
(bhagavan, ke ylyam?)

VALMIKIH: vatse, Sriiyatam:
$0 "ham *ciran-

tanasakher Janakasya réjﬁa@
tatasya te

Dasarathasya ca balamitram,
Valmikir as-

mi. visrja svajanapravasa-
duhkham, tava-

ham abale Svagurah pita ca.

SITA: bhaavam, ppanamami.
(bhagavan, pranamami.)

VALMIKIH: viraprasava bhava, bhartu$ ca punardarsa-
nam avapnuhi.

SITA: ammo! varo jjeva mae laddho® tumanf@ loassa
Vammii, mama una tado jjeva. ta asamapadam gaccha-
mha.

(parikramatah.)

SITA (Gargam wvilokyanjalim krtva): bhaavadi Bhai-
radhi 100 jadi aham sotthina gabbham nivattemi, tado
dine dine ssahatthagumhidam kumdamalam uvaharam
karaissam.

(aho! vara eva maya labdhah. tvam lokasya Valmi-
kir, mama punas tata eva. tad asramapadam gacchavah.
bhagavati Bhagirathi, yady aham svastya garbham niva-
rtayami, tato dine dine svahastagumphitam kundamalam
upaharam karigyami.)

VALMIKIH: bhavati, atyantavihitaduhsancaro ’'yam ma-
rgah, visesatas ca sampratam. yatha yatha*ham margam

92°bhagyah] N1, °bhagya N

9ayi] N1, avi Na

94ojrmbhitam] N1, °jrmbhatam N
95janapavada®] N1 N2P¢, janada® Np®¢
96asmakam] N1, om. Na

97gacch5,vah} em., gacchamah N1 Na
98rajfias] N1, rajiia N

991addho} conj., lavvo N1 Na
100tymam] N7, tumma Na

101bhairadhi] Ny, bhagiradhi Ny
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(naham Sita, bhagavan, mandabhagini.)

VALMIKIH: ha hato ’smi mandabhagyah. kimkrto 'yam
atrabhavatyah plravaisal_f?'z{I

(Sita lajjam natayati.)

VALMIKIH: katham! lajjate. bhavatu, yogacaksusaham
avalokayami. (dhyanam abhiniya) vatse, janapavadabhi-
runa Ramena kevalam parityakta, na tu hrdayena. ni-
raparadha tvam asmabhir aparityajyaiva. ehy asrama-
padam gacchavah.

SITA: ko nu tumam?
(ko nu tvam?)

VALMIKIH: $riyatam:
so "ham ciran-

tanasakha Janakasya rajnas,
tatasya te

Dasarathasya ca balamitram.
Valmikir as-

mi. visrjanyajanabhiankam,
nanyas tava-

yam abale §vasurah pita ca.

SITA: bhaavam, vamdami.
(bhagavan, vande.)

VALMIKIH: viraprasava bhava, bhartu$ ca punardaréa-
nam apnuhi.

SITA: tumam loassa Vammii, mama una tado evva. ta
gacchamha samam?¥ assamapaam. (Gangam avalokya-
fijalim baddhva) bhaavai Bhairahi®¥ jai aham sotthina
gabbham ahinivuttemi2® tada tava dine dine sahattha-
ggutthéém kumdamalae uvaharam karaissam.

(tvam lokasya Valmikir, mama punas tata eva. tad ga-
cchavah samam asramapadam. bhagavati Bhagirathi, ya-
dy aham svastya garbham abhinivartayami tada tava dine
dine svahastaguphitayah kundamalaya upaharam kari-
syami.)

VALMIKIH: atyantaduhkhasancaro 'yam margah, visesa-
tas tvam prati. tad yatha yatha margam adesayami tatha
tathaham anugantavyah 23

93atrabhavatyah pravasah| conj., atrabhavatya prasadah Ty,
atrabhavatya prasada T2, atrabhavatyah prasadah DuTTA

94omha, samam]| conj., sama T Ts, saam DUTTA

95bhairahi] Ty, hatrahi Te, bairai DUTTA

96ahinivuttemi] T4, abhinivuttemi T2, abhiniuttemi DUTTA

97°goutthae] T, °guddhae Ta(?), °gaddhae DUTTA

98tathaham anugantavyah] conj., tathaham agantavyah T4, tatha
vimagantavya T2, tatha samagantavyam DUTTA

Number 4

28



N2:60T

A PARALLEL EDITION OF THE FIRST ACT OF THE KUNDAMALA (PT. II) 17

adesayami tatha tatha tvayaham anugantavyah.

SITA: jam bhaavam anavedi.
(vad bhagavan ajnapayati.)

VALMIKIH:

*etasmin kusakantake laghutaram
nyaso nidheyo ’gratah.

sakheyam vinata, namasva $anakaih.
$vabhrd™ mahan vamatah.

hastenamréa hastadaksinagatan{03
sthanum samam sampratam.

pur;ye!:mZI ’smin kamalakare caranayor
nirvartyatam ksalanam.

(Sita yathoktam parikramati.)

VALMIKIH (puro "valokya): vatse, paSyaitad asramapa-
dam.
Tksvakiinam ca sarvesam
kriya pumsavanadika
asmabhir eva kartavya.
ma suco garbham atmanal.

api ca,

Kausalyapadasusrisa-
saukhyaur_rp:m’J vrddhasu lapsyase.

pasya @ sakhyd™@? bhaginyas ca
tathaita munikanyakah.

(iti niskrantau. /O3

102¢vabhro] em., svabhro N; Na

103ogatam] N1, °gata N

1%4punye] conj., puspe N1 Na

105saukhyam] N1, saukhyamm Na

106pagya] N1 N2Pe, pa Npoe

107sakhyo] The last available folio of N1 ends here.

108Ny col.: iti Kundamalanko nama samda[r]bbhah samaptah.
krtir iyam kaver Dhiranagasya.
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etasmin kusakantake laghutaram
padau®@ nidhatsvagratah.
sakheyam vinata, namasva $anakair.
gartto mahan vamatah.
hastenamrsa tena daksinagatam
sthanum samam sampratam.
punye ’smin kamalakare caranayor
nirvartyatam ksalanam.

(Sita yathoktam parikramati.)

VALMIKIH (nirdisya): idam asmakam asramapadam.
Iksvakiinam ca sarvesam

kriyah pumsavanadayah
asmabhir eva Vartyante.m

ma $uco garbham atmanah.

Kausalyapadasusrusa-
saukhyam vrddhasu lapsyase.

pasya sakhyo bhaginyas ca
tavaita munikanyakah.

(iti niskrantah sarve.)

9padau] DuTTA(T2?), padha T
100vartyante] DUTTA, vartyante T, patnyante Ts
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Early Buddhist Theories of Action and Result: A Study
of Karmaphalasambandha. Candrakirti’s Prasannapada,
Verses 17.1-20. Ulrich Timme Kragh. Wien: Arbeits-
kreis fiir Tibetische und Buddhistische Studien Univer-
sitat Wien, 2006. pp. 422. Wiener Studien zur Tibetolo-
gie und Buddhismuskunde, 64. ISBN-13: 978-3-920501-
03-5; ISBN-10: 3-902501-03-0.

Candrakirti’s famous commentary on the Mulama-
dhyamakakarika of Nagarjuna, the Prasannapada, has
been enjoying renewed attention in the past ten years or
so. This attention has—fortunately—included efforts to
improve upon the text of the editio princeps by Louis
de La Vallée Poussin. Important manuscript material
not used by the Belgian scholar was first reported on
by Anne MacDonald in her paper ‘The Prasannapada:
More Manuscripts from Nepal’ (WZKS 44 (2000), pp.
165-181). MacDonald has continued to draw on this ma-
terial, most notably in her doctoral dissertation of 2003
The Prasannapada Chapter One: Editions and Transla-
tions, announced in WZKS 47 (2003), pp. 217-218, and
currently being prepared for publication.

Re-editing the Prasannapada is, however, too large a
task for any one scholar to be able easily to undertake it.
It is therefore good to see this volume, a revised version of
a doctoral thesis submitted at the University of Copen-
hagen in 2003, in which a substantial part of Candra-
kirti’s commentary on chapter 17 of the Mulamadhya-
makakarika (the karmaphalapariksa: Analysis of Action
and Result, as Kragh renders this title) has been reedited
(both the Sanskrit text and the Tibetan translation) with
an English translation and commentary.

Kragh has had access to the Sanskrit manuscripts used
by MacDonald, but has chosen not to collate those which
she had concluded to be apographs of other accessible
manuscripts. This has left five ‘significant’ manuscripts
which have been used throughout for his edition of the
Sanskrit. Two of the five are ones which have been micro-
filmed by the NGMPP, with reel-numbers E 1294/3 and C
19/8 respectively. The other three manuscripts used for
the constitution of the Sanskrit text are also Nepalese,
but are now located in the Bodleian Library, Oxford, in
Cambridge University Library, and Tokyo University Li-
brary.

The edition of the Sanskrit makes use of color-printing
(text portions for which there is a parallel being printed in
red), and presents for each section the Sanskrit text, ‘Sub-
stantives’ (i.e. apparatus of substantive variants), ‘Acci-
dentals’ (i.e. apparatus of accidental or non-substantive
variants), ‘Parallels’ (mainly from other commentaries on
the Mulamadhyamakakarika preserved in Tibetan or Chi-
nese translation), and ‘Notes’ (including both comments
on editorial decisions and additional information on the
evidence of the MSS, as well as other miscellaneous notes).
The edition of the Tibetan translation looks a little more
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conventional, with no use of color, but still contains, on
each page, edited text, apparatus of substantives, appa-
ratus of accidentals, and notes.

The Sanskrit text is said (p. 34) to aim at reflect-
ing ‘the state of the text shortly before the earliest wit-
ness. .. corresponding to a 13t century edition of the text
belonging to the Nevari-recention’. For this the oldest
manuscript, the 13" century palm-leaf manuscript now
in the Bodleian Library, serves as ‘copy-text’. Its acci-
dentals, including e.g. the scribe’s orthographical habits,
have been preserved with some exceptions (see p. 43),
which may give the text an appearance that is a little
unfamiliar to those used to reading standardized modern
editions. But even for those not much interested in the
accidentals of a manuscript (though it be the oldest and
best manuscript now available), Kragh’s edition of the
Sanskrit of this section should prove of great interest for
the substantive changes in the constituted text, as com-
pared with the text of the editio princeps, and for the
wealth of documentation of the manuscript readings, of
parallels and of other relevant material.

The translation aims at being literal, and contains ‘an
interspersed commentary discussing points of interest’ (p.
163). A convention that may be unfamiliar to many is
that all the Sanskrit words are given in parenthesis af-
ter the corresponding English word or phrase ‘in order to
facilitate easy comparison with the original text’.

Twelve pages (401-412) of the Index were omitted by
mistake when the book was bound. To correct this over-
sight, a ‘brochure’ containing the entire Index (not bear-
ing an independent ISBN number) has been issued by
the Arbeitskreis fiir Tibetische und Buddhistische Stu-
dien Universitat Wien, and is supplied together with the
book.

An evaluation of Kragh’s work cannot be undertaken
here, in what is after all an announcement rather than a
review; but it can certainly be said that it will be very
useful to those studying Nagarjuna and Candrakirti, and
should prove more widely of interest too. It is to be hoped
that others will join Kragh and MacDonald in the task of
re-editing the Prasannapada on an improved manuscript
basis.

(Harunaga Isaacson)
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Lehrschrift iiber die zwanzig Prédverbien im Sanskrit. Kri-
tische Ausgabe der Vimsatyupasargavrtti und der tibetis-
chen ﬁbersetzung Nye bar bsgyur ba nyi shu pa’i ‘grel
pa. (Editionen von Texten der Candra-Schule, Band I.
Dragomir Dimitrov (nach Vorarbeiten von Thomas Ober-
lies). Marburg: Indica et Tibetica Verlag, 2007. pp. vii,
123. Indica et Tibetica 49. ISBN 3-923776-50-4.

This monograph presents a critical edition—the editio
princeps—of a brief text of the Candra system of San-
skrit grammar dealing with the meanings of upasargas or
‘preverbs’. (On the limitations of ‘Praverb’ as an equiva-
lent of Sanskrit upasarga see Dimitrov’s p. 1 n. 4.) For the
Sanskrit text, three manuscripts in the National Archives,
Kathmandu, microfilmed by the NGMPP, were used, with
reel-numbers B 460/15, B 35/7 (palm-leaf /l and B 34/24.
The evidence of some other texts on this topic, which
provided numerous close parallels, has been taken into
account, as has the Tibetan translation (also edited here,
on the basis of the five available editions of the bstan
‘gyur); though the latter proved of little help in solving
the textual difficulties of the Sanskrit.

No translation is given, but more than thirty pages of
annotation (‘Philologische Bemerkungen’, on pp. 43-75)
are provided, in which the constitution of the Sanskrit
text is commented on, remaining problems are pointed

n fact only two folios of the manuscript were filmed on this reel.
Fortunately, the remaining folios have been located in the National
Archives, and the whole manuscript has been used by Dimitrov—
and reproduced in color-facsimile (see below).
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out, and numerous points in the Tibetan translation are
discussed.

The book is rounded out—or, one might say, bhusita—
by facsimiles of all three Sanskrit manuscripts. All have
been reproduced in full, the first two in color and the third
in black-and-white, together with transcriptions (pp. 76—
109). This is particularly welcome: it is rare that the
primary evidence is made available to the reader in such
a fashion. As the author remarks, this section of the
book may also be of use to those studying Nepalese
palaeography, especially in view of the fact that all three
manuscripts are dated ones.

Readers of this book will surely join the editor in the
wish expressed in its last sentence (the conclusion of the
‘English Summary’, p. 123; cf. p. vii): ‘May the second
volume of the series ‘Editionen von Texten der Candra-
Schule’ published by the Indica et Tibetica Verlag follow
soon’.

(Harunaga Isaacson)

Some Highlights of the Work of a ‘Frequent
User’ of the NGMPP (llIlI) A new edition of

Sivasvamin’s Kapphinabhyudaya
Michael HAHEN (Marburg)

In the third installment of the report about my work
with manuscripts from Nepal I would like to briefly de-
scribe a manuscript of unique importance, the oldest
known manuscript of Sivasvamin’s ‘great ornate epic’ or
mahakavye “King Kapphina’s Triumph” or Kapphina-
bhyudaya. 1 have chosen this work because a new edition
of this most challenging composition, accompanied by a
facsimile edition of this precious manuscript (in colour
and at its original size) has just been published in Kyoto:

Michael HAHN: Kapphinabhyudaya or King Kapphina’s
Triumph. A Ninth Century Kashmiri Buddhist Poem.
Ed. by Yusho WAKAHARA. Pp. 1-175 = [1]-[350]; pp.
179-239 contain 52 colour plates and 6 black-and-white
plates. Kyoto: Institute of Buddhist Cultural Studies.
Ryukoku University 2007 (Ryokoku University Studies
in Buddhist Culture. XVIIL.) ISBN 978-4-8318-7281-2
C3015. Price: 39,900 Yen.
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This publication will enable interested colleagues to
form their own opinion about the work and its textual ba-
sis, and to check whether my statement about the unique-
ness of the manuscript is an exaggeration or not.

The basic facts about the Kapphinabhyudaya, its con-
tent and its editorial history are given in the postscript to
the reprint of the editio princeps (givasvémin ’s Kapphin-
abhyudaya. The Exaltation of King Kapphina. Ed.
with an introduction by GAURI SHANKAR with an ap-
pendix and romanized version of cantos i—viii and xix by
MicHAEL HAHN. Delhi 1989) and also in my paper “Doc-
trine and Poetry — Sivasvamin’s essentials of Buddhism.
Text and translation of canto xx of his Kapphinabhyuda-
va,” (Bauddhavidyasudhakarah, Swisttal-Odendorf 1997,
pp. 207-232. Indica et Tibetica. 30). Since both publica-
tions might not be within easy reach of all the readers of
these lines, I would like to repeat them here, for the sake
of convenience.

The Kapphinabhyudaya is one of the few extant spec-
imens of the mahakavya or ‘ornate epic’ genre com-
posed in India during the first millennium of our common
era. Leaving aside the linguistically less artistic com-
positions of Advaghosa (Buddhacarita, Saundarananda)
and Kalidasa (Kumarasambhava, Raghuvamsa), there are
only five or six such works that we know of from this
period: Kumaradasa’s Janakiharana, Bharavi’s Kirata-
rjuniya, Magha'’s Sisupalavadha, Ratnakara’s Haravijaya
and Sivasvamin’s work. Opinions are divided as to
whether the Bhattikavya is really a literary composition
or just an exercise in grammar and aesthetics, ad usum
delphini or, in Sanskrit, balabodhanartham.

Sivasvamin’s poem is based on a story in the early Bud-
dhist narrative work Avadanasataka. In section Ixxxviii of
the Avadanasataka it is narrated how king Kapphina from
Southern India sends an insolent message to the rulers of
the six cities, SravastT and others, that they must submit
to his rule. The rulers of those cities take refuge to the
Buddha, who by a miracle converts king Kapphina.

From these meagre facts Sivasvamin develops a new
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and coherent story that permits him to fulfil the require-
ments of a sargabandha as defined in the alamkarasastras
on the one hand, and insert many essentials of the Bud-
dhist doctrine at suitable places on the other hand. The
immediate target of king Kapphina’s expansionism now
becomes king Prasenajit, the ruler of Kosala and friend
and protector of the Buddha, and the main plot is the
careful preparation and execution of warfare. This seems
to be conventional, were it not for the surprising conclu-
sion of the poem: when king Kapphina has almost de-
feated Prasenajit, the Buddha magically interferes and
turns the tide, so that king Prasenajit wins. Kapphina
is so impressed by the Buddha’s power that he praises
him and decides to become his follower. This is his tri-
umph, success, or exaltation (abhyudaya), and the moral
of the poem is that there are more important things in
life than military and political strength. It would not be
wrong if one styled the Kapphinabhyudaya as a pacifist
mahakavya.

This is remarkable by itself, but even more remarkable
is the fact that Siv:ausvéurnin7 the author of the poem, was
not a Buddhist but a Saiva. This is indeed a wonderful il-
lustration of the often-praised Indian attitude of religious
tolerance.

The poem consists of 1,130 stanzas which are divided
into 20 cantos (sarga) of varying length. The stanzas are
composed in 43 different metres, which is an unusually
high number. Ten of the cantos (vi—xv) are rather static
and descriptive, which is due to the given set of topics to
be dealt with in a sargabandha. The main plot is advanced
in the remaining ten cantos, two of which (xviii and xix)
again have a more decorative function.

As for the literary qualities of the poem it might be
too early to give a final assessment since we do not have
any in-depth analysis of the complete work that is based
on a reliable text. In my opinion, however, it does not
fall behind Magha’s Sisupalavadha or Ratnakara’s Hara-
vijaya, the artistic level being rather even higher. At the
end of this communication I will quote a few stanzas that
illustrate both aspects of the work, the artistic as well as
the literary.

For more details I would like to point to (GAURI
SHANKAR’s introduction to his editio princeps, and also
to A. K. WARDER’s analysis of the poem in vol. 5 of his
Indian Kavya Literature, Delhi 1988, pp. 171-194 (= §§
3074-3122).

In 1937 the Indian scholar GAURI SHANKAR published
the editio princeps of the work. Due to World War II
and the subsequent partition of India, as a consequence
of which the stock of books was burned in Lahore, the
book was not circulated widely, and for a long time I
could not get hold of a copy although I was aware of its
existence through references in other publications. Since
I was primarily interested in unpublished works when in
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Plate 1: GAURI SHANKAR on Kapphinabhyudaya

1976 1 began to search systematically for the remnants
of the literary creations of Indian Buddhism, I wrongly
classified the work as ‘less important’ for my purposes
and refrained from making specific efforts to get a copy,
e.g. from London, Oxford, or Cambridge. The situation
did not change even after, in 1981, I had obtained, in
exchange for copies of another important Buddhist work,
excellent black and white photographs of the 18 folios of
the work from Rytkoku University.

Six years later coincidence played a decisive role. In
March 1987 I was on another brief search tour through In-
dia, looking for Indian and Tibetan Buddhist works kept
at some rather remote or unlikely places. One of my desti-
nations was the Adyar Library in Madras. After finishing
my work half a day earlier than anticipated, I tried to
make the best possible use of my time by going through
those journals which at that time were not available at
my former institute at the University of Bonn. One of
them was the Vishveshvaranand Indological Journal, and
there I found in the latest issue a paper [see plate [I] by
GAURI SHANKAR in which he wrote about his edition of
the Kapphinabhyudaya, the content of the work, the sad
fate of his book and the lack of interest it had met with.

This made me curious, and a little later I could avail
myself of a copy of the rare publication. I found that it
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is a beautifully produced book and that it had appeared
in the same series in which also Johnston’s definitive edi-
tion of A$vaghosa’s Buddhacarita was published only one
year earlier. From its introduction I learnt that the edi-
tion was based on three manuscripts: two from the Gov-
ernment Oriental Manuscript Library in Madras and one
from Kathmandu, which was at that time in private pos-
session. While the two manuscripts from Madras—one
of them being a palm-leaf manuscript in the Uriya script,
the other the DevanagarT transcript of a lost original again
written in the Uriya script—are complete as manuscripts,
they are nevertheless lacking large portions of the text.
The manuscript from Kathmandu was incomplete with 22
of its originally 56 folios (one of them being a sorted-out
leaf) missing. The extant portions, however, contained
a text that was obviously complete and of much superior
quality. Although GAURI SHANKAR’s book contains a fac-
simile reproduction of its last page, the edition is based
not on the manuscript itself (or photographs of it) but on
a modern transcript.

Back in Germany, I immediately realised that the 18
leaves in Kyoto were part of those 22 folios that are miss-
ing in the manuscript from Kathmandu. I compared the
text of the first eight cantos, which had suffered most
from the absence of the Nepalese manuscript, and found
that 1) all the gaps in the editio princeps could be closed;
2) for all the passages marked by an asterisk as corrupt
or unintelligible by GAURI SHANKAR a meaningful text
could be restored; 3) in many other places a much better
text could be presented.

These observations eventually led to the reprint of the
editio princeps, in a postscript to which I presented an
improved—not final—text of cantos i through viii and a
text of canto xix in which the two languages, Sanskrit and
Prakrit, are separated for the first time. I also gave the
readings of manuscript N for all those places where the
editio princeps has gaps or asterisks. In the introductory
portion I tried to illustrate the superiority of N by selected
examples. The reprint appeared in Delhi from Aditya
Prakashan at the end of 1988 while I was there, on my
way to the All India Oriental Conference in Vizianagaram.
It was an extremely great pleasure for me that I could
hand over the first copies of the book to GAURI SHANKAR
himself. T had been able to trace him in Delhi where he
was living with his youngest daughter, a medical doctor.
At that time he was 89 years old and of poor eyesight, but
nevertheless he had been waiting for our arrival outside
for almost half a day, as his daughter told me.

Of particular importance was the discovery of a second
palm-leaf manuscript of the Kapphinabhyudaya among
the manuscripts microfilmed by the Nepal-German Man-
uscript Preservation Project, which I designated N2 [see
plate B on page 28]. According to its colophon, this
manuscript is much younger than N, whose script points
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Plate 2: Presenting the reprint of Kapphinabhyudaya

to the 11th century CE. However it is completely pre-
served, and of much better quality than M and M3. It is
of utmost importance in all those places where N is not
available, either because of the complete loss of a folio or
physical damage of the extant folios. Because of its close
agreement with N, I came to the conclusion that N2 is
merely a copy of N, done at a time when N was still com-
plete. With regard to this point I am no longer so sure,
because there is also substantial counter-evidence, e.g.,
correct or complete text where N is faulty or incomplete.
These cases are indicated in the critical apparatus of the
edited text.

Returning to N, however, its most remarkable feature
is the elaborate marking system used by the scribe. It
consists of small commas, double commas or dots that
are used and placed quite differently. In most cases single
commas are used, which are placed at the bottom line,
and their function is to separate words. If the end of a
word happens to be within a conjunct letter, the single
comma is placed at a suitable place below or within the
conjunct letter. In the case of vowel sandhi as in ndstiha,
the single comma is placed below (or above) the respective
vowel sign. Only the end of a stanza is usually marked by
a double comma.

In the case of the linguistically more refined stanzas, the
parts of a compound may also be separated. As a rule,
this is done by tiny dots placed at half height between bot-
tom and the horizontal line on top of the aksaras. The
more difficult the stanza is, the more detailed and elabo-
rate the marking system becomes. The tiny dot may then
be replaced by a single comma, and the single comma by
a double comma. The separation of words can be ex-
tremely analytic, marking as a separate entity even the
alpha privativum a-, a prefix like sam-, or a suffix like -ta.

The value of these marks cannot be overestimated, since
they are a kind of commentary in a nutshell. While it is
clear that many of the separations can be found inde-
pendently by an intelligent reader who is familiar with
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the subject matter and the peculiarities of citrakavya,
this does not hold true for the more challenging por-
tions of the poem, in particular cantos vi, xviii, and xix.
Canto vi, the Parvatavarnana is an exercise in the various
types of yamaka; canto xviii, the Citrayuddhavarnana, is
the usual presentation of all types of Sabdalamkaras, in-
cluding Sivasvamin’s own innovations; and canto xix, the
Sambuddhabhistava, is the famous bilingual praise of the
Fully Enlightened Buddha, in which all its 45 stanzas al-
low two different separations: the first produces a mean-
ingful Sanskrit text, the second a meaningful Prakrit text.
This is the more difficult variety of the bhasaslesa. In all
these three cantos the difficulties are so extreme that only
occasionally one is able to find the solution, which the
author seems to have had in his mind. The reader who
doubts the truth of this statement is invited to present
his interpretation of stanzas vi.43-77, where the readings
and separations of N are not available because of the loss
of folios 15 and 16.

I would like now to illustrate the value of N by two
examples. The first is a simple one. Stanza 16.9 runs as
follows in the editio princeps:

arya-loko ‘rka-bhasa$ ca

yatra tulyam mahatapah ||
bhumibhago ’tha kavayah

samaya sandhimatsarah™ |9 ||

By the asterisk GAURI SHANKAR indicates that the last
compound (or the whole stanza) is not clear to him. The
stanza is part of the description of King Prasenajit’s royal
residence Sravasti, so yatra refers to it. In its second half
something is stated about its environment (bhamibhago)
and poets (kavayah). In connection with poets the men-
tioning of samaya- “(poetical) conventions” and sandhi,
here to be understood as “junction,” as in a drama, does
not seem to be out of place. The construction of the
stanza, however, remains unclear. Consultation of N re-
vealed the following text and separation:

ary(a— )aloko , 'rkabhasas , ca ,
yatra , tulyam , mahdatapah , ||
bhumibhago , tha , kavayah ,
samaydsan , vimat-sarah ,, ||[9a]
ary(a— )aloko , 'rkabhasas , ca ,
yatra , tulyam , maha-tapah , ||
bhumibhago , ’tha , kavayah ,
samaydsan , vimatsarah ,, ||[9b]

It has to be admitted that in the conjunct letter nvi it is
almost impossible to decide whether the second consonant
is va or dha. It was only the intended pun that helped
me to identify the second part as va. In a very ingenious
manner Sivasvamin twice attributes common properties
to two subjects, the first of which is in the singular, while
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the second is in the plural: aryaloko “noble people” and
arkabhas-as “the rays (or the splendour) of the sun” in the
first case, and bhamibhago “surroundings, environs” and
kavayah “poets” in the second. Hence he has to choose
the attributes in such a way that they can be interpreted
both as singular and plural. In the first case the common
attribute is mahatapah which can be interpreted as maha
+ tapah “great in austerities,” nom. sing. masc. of °tapas
as final member of a bahuvrthi compound, and likewise
as maha + atapah “possessing great heat, splendour,” as
nom. pl. fem., referring to °bhas-as. In the second case
the attribute is wvimatsarah, which is to be interpreted
as vi-mat-sarah “endowed with lakes rich in birds” when
referring to bhumibhago, and as vi-matsarah “free of jeal-
ousy” when referring to kavayah “poets.” Once the stanza
is correctly interpreted, it seems quite simple. However,
without proper marking and given the ambiguity of cer-
tain letters, the reader can easily be led astray.

The second illustration is the first stanza of canto xix,
the bilingual canto. Written in devanagarl and without
any separation of words it looks as follows:

EENIEIE R EER FRIERIEEIRRT

NS ERUEEE R EFAER G
By inserting spaces, hyphens and avagrahas, for the sake
of clarification, we can extract the following Sanskrit text:

a-hato ’sav ud-dhorana-vahe ’pa-hutam mitho ‘va-
dhirena ||

puri sa varena kham amse durad udho ’sabhasa hi
a |

“He [i.e. the Buddha] is unsurpassed in again set-
ting in motion him

[who has been] humiliated by invectives [by his ad-
versary, i.e. Kapphina].

He [i.e. Prasenajit] was carried by the most excel-
lent one in the city

[i.e. the Buddha], whose splendour is incompara-
ble,

far up into the sky on his shoulders.”

In other words: the Buddha has rescued king Prasenajit
when he was already on the verge of loosing the battle,
thus making him the victor.

A second separation of words is possible which yields
the following Prakrit text:

aha tosa vuddho rana-vahe pahu tammi thova-
dhirena ||

purisa-varena kham-amse dura dudho sa-bhasahi
[11b ||

“The Lord Buddha became strengthened [in his
reputation]

by the best among men [i.e. king Kapphina]

who in the battle-course had shown only little
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power,
on account of his contentment, by his own words.”

In other words: king Kapphina, although having lost the
battle, became so impressed by the Buddha’s miracu-
lous power that he praised him excessively, thereby fur-
ther increasing his reputation in the world. A San-
skrit chaya of the Prakrit text could run as follows :
atha buddhah prabhuh tasmin rana-vadhe stoka-dhirena
purusa-varena tosat sva-bhasabhih ksamamse durad
drnhitah. In the manuscript the stanza looks as follows:

In order not to create a wrong picture I would like
now to quote some “ordinary,” i.e. less artificial, stanzas
which show Sivasvamin’s skill in effortlessly embellishing
the meaning of a stanza, which is his primary concern, by
moderate puns. This is how in canto xx he versifies the
well-known formula of dependent origination:

samskaranam sthama vidyad avidyam
samwvittyai te nama-rapaya silam ||

rupam tasmad eti sadayatanyam

tanyetasya sparsatah sparsa-satta ||15 ||

One should know that ignorance is the cause of
the predispositions;

they are sufficient (to produce) perception

which (in turn produces) name and form;
therefrom arises the form which relates to the six
organs of the senses;

from the contact with them contact comes into
being.

sparsavedya vedandtas ca trsna

trsna séopadana-satta-nidanam ||
janmopadanad bhavo ’py adadanah

sate jatim sa jaradyam ca duhkham /16 |
Sensation is to be known (as originating) from con-
tact,

and desire (originates) therefrom;

this desire is the reason that grasping comes into
being;

from grasping being is produced,

which (in turn produces) old age and the other
forms of sorrow.

The attentive reader will notice how skilfully several terms
(or syllables) are used twice: in a technical and in a non-
technical sense:

a) vidyad — avidyam — samvilttyai

b) °rapaya — rupam

¢) °ayatanyam — tanyeta

d) sparsatah sparsa®

e) °avedya vedana
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f) sopadana® — °nidanam
g) upadanad — adadanah
Other beautiful stanzas in this canto are:

arham arhattvasya manye tavamum

martim martyo ‘smiti ma manya mamsthah ||
srimattam tam vaksyato moksa-gantrim
gantrt bhangam rajata rajate kim ||12 ||

I think that this body of yours deserves the status
of an arhat.

Worthy one, do not think that you are an (ordi-
nary) mortal being!

Does sovereignty, which is bound to be destroyed,
shine for him

who will possess that splendour which leads to lib-
eration?

dhanvin dhinvan punya-panyam pusana
dvesyam dvesonmesam usnam musana ||
dhi-kalusyam kanti-kosam kusana

sreyo hy agre dharma-nimna-kriyanam |39 ||

Bowman, delightfully exhibit the merchandise
‘merit’

and passionately remove the despicable arising of
hatred,

tear out the impurity of mind which is a store-
house of desire,

because bliss lies in front of those deeds

which are bent towards the dharma.

In canto viii, which contains the description of the six
seasons, Sivasvamin uses the same device that was used
by Magha in canto vi of his Sis’upélavadha (in imitation,
in turn, of canto ix of the Raghuvamsa, in the first part of
which, containing a description of Spring, Kalidasa had
also used it): a yamaka of three syllables in the last line
of each verse. Whenever the season changes, Sivasvamin
has this yamaeka in all the four lines. Here are a few
specimens:

tapati tivrataram taranau tatha
vyadhita candraka-cakram asau tatam ||
nahi yatha paritapa-kary raveh
kara-kala’pi kalapinam avisat ||18 ||

18. When the sun was shining with a scorching
heat

the peacock expanded the wheel of his tail feathers
so that not even a few of the rays of the sun
could penetrate to cause him pain.

Here the unvoiced and unaspirated velar and dental stops
acoustically underline the scorching heat of the sun. And
the minuteness of the particles of the rays of the sun that
are warded off by the tail-feathers of the peacock is aptly
illustrated by the sequence of short syllables in karakala.
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phala-parigraha-parna-manoratha

na ganayanti hi kam api duhsthatam ||
yad avahan sudrso na Sucau klamam
priya-sahaya-sahava-samagamah |21 ||

21. Those whose desires have been fulfilled by the
attainment of a desired object

do not pay attention to any form of distress—
this is why the women with the beautiful eyes
did not become exhausted during the hot season
when they wantonly united with their beloved
ones.

Here the labials in the first line have a softening effect that
contrasts well with the content and sound of duhsthatam,
and the sequence saha — saha — sama in line d) produces
a very mellifluous internal rhyme.

gurunidaghajaghoraghanatapa-
klamajusam kakubham atisitala
ghanapats parirabhya jalardrika
samatatamata-tapa-tiraskriyam (|25 ||

25. The cloth of clouds, that was wet with their
water

and was very cooling for all the directions,

which were suffering from the exhaustion

of the strong and dreadful heat

that is produced in the scorching hot season,
spread an all-embracing cover against the undesir-
able heat.

Here the heaviness of the summer-heat is illustrated by
the accumulation of velars in line a). The scorching heat
of the summer is again underlined by the accumulation
of voiceless dentals in line d). The image of the clouds
compared to a wet piece of cloth is very ingenuous.

acalasrngajusas tadito dadhus

taralita rasana iva ye ghanah ||
udukadambakakokanade nabhah-
sarasi tair asitair mahisayitam |31 ||

31. The dark clouds, resting on the top of the
mountain,

were behaving like she-buffaloes

as they emitted tongue-like quivers of lightning
in the pond that is the sky, filled with red water-
lilies, the masses of stars.

The well-known comparison of a dark rain-cloud with a
she-buffalo is expanded to a charming picture with the sky
as a lake, the stars as red water-lilies and the lightning
bolts as the tongues of the she-buffaloes. Despite the
yamaka, the language is remarkably simple.

varavadhur avadhuya sadasyate

param aho mahatt bata miudhata ||
jaladharair iti ramyabakavali-

daSanakaih Sanakair jahase janah |33 ||
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33. “He always sits around, neglecting (even) the
most beautiful women.

Alas, how extremely great is his stupidity!”

Thus man was gently derided by the clouds
whose teeth are formed by rows of lovely herons.

Here the simple and nice image with the white herons as
the teeth of the clouds, deriding a simpleton, has been
enriched in an unobtrusive manner by a second yamaka
in the first line.

mrtim upaisi pura rusam esi ced

idam ivabhihita krtatarjanam ||
stanavati stanata stanayitnuna

padam asadam asav akarot priye ||35 |

35. “You will die straightaway, if you become an-
gry (with your beloved).”

As if addressed in this way,

with a threat from the roaring cloud,

the woman pressed herself firmly against her
beloved.

Here the threatening of the roaring thunder-cloud is aptly
underlined by the triple repetition of stana- in line ¢) and
its harshness by the triple sound sa.

Sukatatih Srutadalivadhulasal-
lalitatalavaladvalayasvana ||

cakitam abhyacarat kanisarthing
dasa-disah Sadi-$asta-mahitalah ||44 ||

44. The parrots, eager to collect grains of rice,
hearing the sound of the rice-women’s bracelets
that glitter and bend to the pleasant beat (of their
songs),

cautiously roved around the ground

that was torn up (lit. ‘castigated’) everywhere by
the harvesters.

This is a particularly elegant stanza, in which the ner-
vous hopping of the parrots, searching for grain while the
harvesters are still reaping the fields, is underlined by the
frequent palatals, whereas the repeated la reflects the soft
ringing of the bracelets of the women in the field.

sritam abhistavisakhamukhardratam
himarajahprasarair atibhair avam ||

dhavalayan gaganam dhrtakrttikam

$asisirah $isirah pramatho ’bhavat ||55 ||

55. The cold season was tormenting,

turning the sky white by masses of very bright
snow-flakes.

The sky, windless and bearing the moon at its
head,

was adorned with the constellation of the Pleiades,
(and relying on the desired humidity

that comes from the mouth of Karttikeya.)
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Although the stanza is not fully clear to me (cf. the
translation), I quote it here mainly because of the nice
linguistic joke of separating atibhairavam—as everybody
would read the text, I am sure—in atibhair (from ati-bha-
“having excessive splendour”), qualifying °prasarair, and
avam (from a-va- “without wind, windless), qualifying
gaganam. Without the marking system of N this would
certainly have escaped my attention.

bhrngan vina samabhavat sarasam himena

kam petusa’ram aruti svara-sanna-bhasah ||
tiresu cavahata vati krtadhvanina-

kampe tusara-maruti sva-rasan na bhasah
159

59. The water of the ponds became soundless
without the bees, whose splendour lies in their
voices,

and who left because the snow had fallen down in
great quantities.

The splendour (of the ponds) was not as lovely as
usual

when the cold wind at their banks made the way-
farers shiver.

This very difficult yugmapadayamaka would also have re-
mained unintelligible for me without the separation marks
in N.

The new edition is based on the following three
manuscripts all of which originate from Nepal:

National Archives, Kathmandu, Nepal Available
folios: 2, 3, 22-25, 27-35, 37-55; in all 34 folios e In-
ventory number: ca 213, Subject: kavyam 2 e Size: 30
by 5.5 cm e Date: undated. The script alone does not
permit a precise estimate. The numerals occurring in the
manuscript bear a certain resemblance to those used in
the following dated manuscripts from the University Li-
brary, Cambridge: Add. 1643 (1015 AD), Add. 1688 (1065
AD), Add. 1464 (1025 AD), Add. 1688 (1055 AD). How-
ever, this is not sufficient to determine the date of the
manuscript. e Siglum: N

This portion was microfilmed (in black and white) by
the Nepal-German Manuscript Preservation Project on
September 4, 1970, its reel number being A 24/12.

For the current edition new colour photographs were
taken in Kathmandu by Prof. Yusho Wakahara of Ryu-
koku University. They served as the basis for the repro-
duction of the manuscript, and also for the third revision
of the diplomatic transcript.

Ryukoku University, Kyoto Available folios: 1, 4—
14, 17-21, 56; in all 18 folios. Folio 56 is a leaf that was
sorted out and later used as the second cover leaf. It
contains on its recto side a short portion from canto iv
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plus some unidentifiable text, and on its verso side only
the (faulty) title of the work: Kapphunabhyudayah.

The manuscript bears the number 617 and was first de-
scribed by Ariyoshi Sanada in his paper “Otani tankentai
shorai: Bonbun butten shiryo [Results of the Otani expe-
dition: Materials for the Buddhist Sanskrit literature]” in
Chuo ajia kodaigo bunken. Seiiki bunka kenkytu. Dai yon
[Literatures in the ancient languages of Central Asia. Sei-
iki studies in Culture. Part 4]. Kyoto 1961, pp. 51-118,
3 plates; see pp. 91-92 and 117.

This portion was already published in a facsimile edi-
tion in Sanskrit Manuscripts of the Buddhist Sutras from
Nepal, ed. by Taijun Inokuchi, Kyoto 1990 (Facsimile Se-
ries of Rare Texts in the Library of the Ryukoku Univer-
sity. 9.), pp. 328-336. The reduced size, however, does
not permit one to recognize the marking system.

The following four folios are completely lost: 15, 16, 26,
35. The following folios are damaged (with loss of text):
1b, 7a, 7b, 8a, 8b, 9a, 9b, 10a, 10b, 11a, 11b, 12a, 12b,
13a, 13b, 14a, 14b, 17a, 17b, 18a, 18b, 19a, 19b, 20a,
20b, 21a, 21b, 22a, 22b, 23a, 23b, 24a, 24b, 25a, 25b,
42a (water damage), 42b (water damage), 54a, 54b, 55a.
The total loss of texts on the damaged pages amounts to
approximately 1% pages.

Apart from the page numbers marked by bold face,
there is usually only minor loss of text. In comparison
with the leaves now kept in Kyoto, the leaves that re-
mained in Nepal have suffered comparatively little.

The total loss of text on the missing and damaged pages
amounts to c. 8.65 per cent.

The younger Nepalese manuscript N2 The second
most important manuscript of the Kapphinabhyudaya is
another palm leaf manuscript from Kathmandu which be-
came accessible through the work of the Nepal-German
Manuscript Preservation Project.

Number of folios: 113 (complete) o Inventory number:
ca 1668 / Subject: kavyam 3 e Size: 23 by 4.5 cm e
Date: according to the colophon, the copying was fin-
ished Thursday, June 25, 1528 (courtesy of Dr. Karl-Heinz
Golzio, Bonn) e Date of microfilming: September 6, 1970
e Reel number: B 18/14 Siglum: N2

So far only two cantos of Sivasvamin poem have been
translated into a Western language: canto xx in my pa-
per “Doctrine and Poetry” (see above), and canto viii in
the new edition of the Kapphinabhyudaya, pp. [29]-[48].
Between 1993 and 1995 I have prepared the still very im-
perfect draft of a translation of the whole poem except
cantos vi, xviii, and xix, for reasons given above. My
plan for the future is to finalize the translation of two
or three cantos every year, in close comparison with the
works of Sivasvamin’s predecessors, on the basis of the
new edition, so that the task should be completed within

Number 4



SOME HIGHLIGHTS OF THE WORK OF A ‘FREQUENT USER’ OF THE NGMPP (III)

the next 5-6 years. I am optimistic that at least the level
of the two aforementioned translations can be maintained.
The translation will inevitably lead to a number of correc-
tions of the text, as in the preceding cases. I also intend
to publish a Devanagart edition of the poem so as to make
it more accessible to our Indian colleagues.

There is some trustworthy information that a Sanskrit
commentary on the Kapphinabhyudaya has survived in
Tibet. Should this be true, and should access be given
to it within a reasonable span of time, this would cut
short a lot of unnecessary speculations in connection with
many difficult or unclear portions of the work. One would
straightaway begin to establish that recension of the Ka-
pphinabhyudaya as commented upon in the commentary.
It is not improbable that such a commentary was also con-
sulted by the scribe of N who, on its basis, corrected his
copy and inserted the marking system. Even if the scribe
had received the interpretation of the poem only orally,
his teacher (or teacher’s teacher) must have relied on a
work of a related nature. It goes without saying that the
study of the commentary will be greatly facilitated by the
present publication, because the editor of the commentary
will have at his disposal a largely reliable text.

I am not sure whether I am the most suitable editor
of this challenging poem since the mahakavya genre is
not the centre of my scientific and literary interests. Per-
sonally I am more attracted by the early phase of classi-
cal Sanskrit literature marked by names like Asvaghosa,
Matrceta, Kumaralata, Aryagiira, Haribhatta, or Candra-
gomin. However, I am also a great admirer of the in-
credible skill with which the later authors handle the
Sanskrit language and I like to solve puzzles and rid-
dles. This is the reason why I find minor works like
Jnanasrimitra’s Vrttamalastuti or Ratnakarasanti’s Vi-
dagdhavismapana also interesting, at least as a kind of
pastime. Sivasvamin’s Kapphinabhyudaya is certainly a
much more important contribution to the mature phase —
“the bold style” — of classical Sanskrit literature. Since
there seems to be a strange lack of interest on the part of
our Indian colleagues to go beyond the text as established
by GAURI SHANKAR, despite the fact that the newly dis-
covered source material permits us to do this, I felt obliged
to make an improved text accessible in the hope that it
will not meet with the same negligence as did the editio
princeps.
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Plate 3: Folios 1b and 2a of N2
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